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Ali Akbar AHMEDI'

TR/ SGhndme metnini dodru anlayabilmek icin ona tim yénleriyle bakilmasi ve
icindeki inceliklerin dikkatle incelenmesi gerekir. Yuzyillar boyunca, metin bilim-
cileri ve yorumcular S&hndme'yi anlamak igin caba gdstermis olsalar da bir st-
redir yeni edebiyat elestirisi teorileri de SGhndme'nin bazi ydnlerini analiz etmek
icin bir arag haline gelmistir. Ancak Firdevsi'nin S&hndmesi'nin bilinmeyenlerine
ulagsmak igin halé kat etmemiz gereken inisli gikisl, engebeli yollar var. S&Ghné-
me metnini anlamanin ilk adimi, metnini dikkatlice okumak ve onun Uslubunu ve
retorigini olusturan kelime ve terimlere odaklanmaktir. Battn bunlar Firdevsi'nin
Sahndme'nin hikayelerini uzunlamasina anlatmasi igindi. Bu arada siirin yatay
ekseninde her tUrlu s6z sanatini ele almasi ve bu edebi tekniklerin siirde orta-
ya ¢ikmasina alan yaratmasi pek mumkin olmamistir. Bu ¢alismada, “V'ez in
na-segdlide bed-havh-i nev/Delem gest barik ¢in mah-i nev” (Bu dustincesiz
kotl niyetliden yaredim yeni ay gibi inceldi) beytinde bazilarinin “barik” yerine
"karanlk” diyerek gerekgelendirdigi bu beytin farkll kayitlar icin SGhndme'nin
sahih nUshalarina basvurarak, bu beyit Uzerine yazilan tim agiklamalar ince-
lenecektir.

EN/ In order to understand the text of the Shdhndmeh correctly, it is necessary
to look at it in all its aspects and to carefully analyze its nuances. For centuries,
textual scholars and commentators have tried to understand the Shdhndmeh,
and for some time now, new theories of literary criticism have become a tool
for analyzing some aspects of the Sh&dhn&dmeh. However, we still have a bumpy
road to overcome in order to arrive at the unknowns of Firdevsi's Shdhndmeh.
The first step in understanding the text of the Shdhndmeh is to read it carefully
and focus on the words and terms that form its style and rhetoric. All this was for
Firdevsi to tell the stories of the Shdhndmeh at length. In the meantime, it was
not possible for him to deal with all kinds of rhetoric on the horizontal axis of the
poem and to create space for the emergence of these literary techniques in
poetry. In this study, we will examine all the explanations written on this coup-
let "V'ez in n&-segdlide bed-havh-i nev/Delem gest barik ¢iin méh-i nev" (My
heart has become as thin as the new moon from this thoughtless ill-wisher) by
referring to the authentic copies of Shdhndmeh for the different records of this
couplet, which some explain as “darkness” instead of “barik”.

1 Dog. Dr., isfahan Universitesi, aliakbar_ahmadidarani@yahoo.com.
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Yasar Yesim AMAG?

TR/ Cocugda bakis agisi kadim dénemlerden giinimize kadar gocudun yetistigi
toplumun dini ve kulttrel degerlerine gére degisiklik gdstermektedir ve bu durum
cocukluk kavramina sosyo-kulturel bir perspektif kazandirmaktadir. Tarihsel st-
recte birgok farkli toplumda dogrudan olmasa bile gocuda ve ¢ocukluga bakig
acisini ele alan ve bu konuda eserlerinde goéris belirten yazarlar géralmastur.
Firdevst de S&éhndme adli meshur eserinde kadim dénemlerde iran toplumunun
cocuga yaklagimlarini ve gocuktan beklentilerini gesitli olay érguleri Gzerinden
gostermistir. Bu calismada Séhndme'de cocudun diinyaya gelisi, cocudun cinsi-
yetine gore karsilastigr muameleler, mtbedler ile kahinlere cocugun dodar dog-
maz kaderine baktinimasi ve cocudun editimi ele alinmis ve ilgili konular sahit
beyitlerle desteklenmistir. Nitel arastirma metoduyla manzum destan Gzerinden
analiz edilen gocuk imgesi ile kadim zamanlarda iran toplumunun gocuga bakis
agisinin tespit edilmesine gayret edilmistir.

EN/ The perspective on children has varied throughout history, shaped by the
religious and cultural values of the society in which they are raised. This has pro-
vided a socio-cultural dimension to the concept of childhood. In the course of
history, numerous writers have addressed the perspective on children and child-
hood in different societies, even if not directly. One such writer was Firdevsi, who
in his famous work Shdhndmeh, depicted the attitudes of ancient Iranian soci-
ety towards children and their expectations through various narrative threads.
In this study, Shdhndmeh explores the themes of a child’s birth, the treatment
of children based on their gender, the practice of seeking the child's fate from
priests and oracles shortly after birth, and the education of children. These top-
ics are supported by relevant verses from the epic poem. Using a qualitative
research method, this work aims to identify the perspective of ancient Iranian
society on children through the analysis of the imagery of children in the epic
poem.

2 Ars. Gor. Dr, Istanbul Universitesi, yyesim.ongur@istanbul.edur.
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Sadik ARMUTLU®

TR/ Kaynaklar dogrultusunda S&hndme, Fars dilini, edebiyatini, kiltirini ko-
rumus, iran milletini diriltmis, Pisdadiyan, Keyaniyan ve Sésdniyan olmak lzere
t¢ devreden olustugu kabul edilmis ve Iran'in milli destani olarak benimsenmis-
tir. Firdevsi, eserini olustururken yazili ve s6zli kaynaklara basvurmus ve bunlar
eserine aktarmistir. Yazili kaynaklarin basinda Avesta, sézlU kaynaklarin basinda
Aryan/iran mitleri gelir. Dolayisiyla S&hnédme'de tarih, derin mitolojiyle ig ice yer
alir. "insan/Keytmers ve Pisdadiyan safadiyla baslayan ilk devre saf mitolojidir”
s6zU bu durumu dogrular gibidir. Bu makalede Avesta gelenedi, Zerdist 6gretisi
ve bu 8gretinin metinleri ve yaziya aktarilan Aryan mitlerinin derin yapisindan
hareketle Sdhndme'de gokylzi tasavvuru okunup analiz edilecektir. Eserin ya-
zildigi cografyada yer alan basta Turan ve Hind mitleri olmak tzere diger mitlerle
Sahndme'de yer alan mitler de karsilastirlacaktir. Mtsliman kozmolojisinin eser-
de yer alip almadidi da sorgulanacaktir.

EN/ Based on the sources, Shahnameh is recognized as a work that has pre-
served the Persian language, literature, and culture, and revitalized the Iranian
nation, and it is divided into three periods: the Pishdadiyan, Keyaniyan, and
Sassanian eras. It is embraced as Iran's national epic. Firdevsi, in creating his
work, drew upon both written and oral sources and incorporated them into his
epic. Written sources prominently include the Avesta, while oral sources encom-
pass Aryan/Iranian myths. Therefore, Shahnameh intertwines history with deep
mythology. The statement, "The first era begins with the dawn of human/Kayu-
mars and the Pishdadiyan era, and it is a pure myth,” seems to validate this
aspect. In this article, the concept of the sky in Shahnameh will be read and
analyzed by drawing on the Avestan tradition, Zoroastrian teachings, and the
texts conveying these teachings, as well as the underlying structure of Aryan
myths that have been transcribed. Additionally, the myths in Shadhndmeh will
be compared to other myths, especially those from Turan and India, within the
geographic context of where the work was written. The presence of Islamic cos-
mology in the epic will also be examined.

3 Dog. Dr,, Agr ibrahim Cegen Universitesi, sadik.armutlu44@gmail.com.
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S. Hilal ARPACIOGLU*

TR/ Iran'in milli destani olarak nitelendirilen Séhndme, ilk insanin yaratiligindan
baslayarak, iran'da Araplarin egemen oldugu zamana kadar gegen siireyi des-
tansi anlatimi ile gergek bilgilerin harmanlanarak ele alindigl, Pisdadiler, Ke-
yaniler, Eskaniler ve Sasaniler dénemine ait olaylarn anlatidig bir eserdir. iran
edebiyatinda 6nemli bir yere sahip olan Firdevsi Séhnédme'sinde adi gegen
kahramanlardan Z&loglu Rustem'in, S&hnédme metinlerinde dogumundan o6lu-
mune kadar birgok efsane bulunmaktadir. Arastirmamiz, S&hndme metinlerinde
yer alan Ristem'in dogum aninin tasvirlerini igermektedir. Milli kahraman ak sagli
Z4l'in, Kabil Huktmdar Mihrab'in kizi Raddabe ile evliliginden dogan Rustem, ¢ok
iri oldu@u icin dogumunu gerceklestiremeyen annesinin karnini daha énce ba-
basi Zal'i de buydtmus olan Simurg'un yarmasi ile, dunyaya gelmistir. RUstem'in
dodum sahnesi SGhndme minyattrlerinde, farkll dénemlerde farkl kurgularla
sikga resmedilmistir. Bu bildiride 15. ylzyilda resimlenmis Firdevsi'nin segilen bazi
Sahndme nushalar bu baglamda irdelenecek, Rustem'in dogum sahnesini ice-
ren minyatUrlt sayfalar ele alinacaktir. Bu minyatdrlerin kompozisyon kurgu tas-
laklar Gzerinde belirli bir sematik dizen olusturularak, farkliliklar ve benzerlikler
tespit edilecektir.

EN/ Shahnameh, which is described as the national epic of Iran, is a work in
which the events of the Pishdadi, Keyani, Ashkani, and Sassanid periods are
recorded by blending epic narration and real information starting from the cre-
ation of the first human being until the Aralb domination in Iran. There are many
legends about Zaloglu (the son of Zal) Rustam, one of the heroes mentioned in
Firdevsi's Shadhné&meh, from his birth to his death. This paper will examine select-
ed copies of Shahndmeh from the 15th century, which depict the birth scene of
Rustam, the national hero born to Za&l with silver hair, and Rudaba, the daugh-
ter of Kabul's ruler Mihrab. Due to Rustam’s extraordinary size, his birth could

4 Dr. Ogr. Uyesi, Fatih Sultan Mehmet Vakif Universitesi, Guzel Sanatlar Fakdiltesi, Gele-
neksel Turk Sanatlar Bolimd. sharpacioglu@fsm.edu.tr.
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not be accomplished in the usual manner, and he was brought into the world
through the intervention of the Simurgh, who had previously raised Zal as well,
by splitting open his mother's womb. The birth scenes of Rustam in Shahnameh
miniatures have been depicted with various narrative compositions in different
periods. In this presentation, we will analyze the miniatures containing the birth
scene of Rustam, found in selected copies of Shdhnameh from the 15th century.
By creating a specific schematic layout for the compositional structure of these
miniatures, we will identify differences and similarities among them.
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Sahar CHANGIZS

TR/ Antik ¢aglardan bu yana, katipler ve ressamlar arasinda her zaman ya-
kin bir iliski olmus ve 6zellikle SGhndme gibi edebi kitaplar sanatcilar igin her
zaman énemli bir kaynak teskil etmistir. Babur hanedani ve akraba ailelerinin
huktimdarlidr sirasinda (8.-14. yuzyillar), ondan fazla S&dhndme resmedilmistir.
Arastirmacilar 14. ytzyili Fars resim tarihinin resmi baslangici olarak kabul ederler
(14. yuzyilda resimli el yazmalarnnin yaklasik tgte biri SGhndme'dir). Bu ylzyilin
Sahnameleri, yaratildiklar yere gore il ve ilge SGhndmeleri olmak Gzere iki kate-
goriye ayrilabilir. Tebriz sehri o dénemde saltanatin merkezi oldugu igin, Tebriz'in
sanat merkezinde naksedilen Buyik ilhanl S&hndmesi (Abu Saeedi) ‘il (vilayet)
Sahndmesi” olarak anilir. Siraz, isfahan ve Bagdat sehirlerinden elde edilen di-
ger S&hnameler ise "ilce Sdhndmeleri" olarak bilinmektedir. Bu arastirmada,
Siraz'da Culus hanedani déneminde naksedilen Ug S&hndme'deki metinler ve
minyatdrler arasindaki iliskiler incelenmistir. Bu tg el yazmasinin isimleri ve temel
ozellikleri asagidaki gibidir: istanbul Topkap! Saray Muzesi Kitiphanesi'ndeki H.
1479'a kayith Sa@hname (731/1330-1301), Saint Petersburg'daki Rusya Milli Kitip-
hanesi'nde bulunan Sdhndme (733/ 1333) ve Freer Gallery ile dinyadaki diger
koleksiyonlarda muhafaza edilen SGhndme (741/1341). Bu el yazmalarindaki re-
simlerin ve mizanpgjin en énemli ilham kaynaklar arasinda eski iran'in resim ge-
lenedi, Sasani sanati, Babir dncesi gcanak ¢émlek Uzerine yapilan resimlerin yani
sira Mezopotamya ve Selguklu dénemlerindeki kitap tasarimlari yer almaktadir.
Mizanpajda izgara dizeninin varlidi, el yazmalarindaki gesitli ve alisiimadik ger-
cevelemeye katkida bulunmakla kalmayip, metin ve gérintt arasinda daha iyi
bir uyum yaratan faktérlerden biridir. Bu arastirma asadidaki sorulara yanit ara-
maktadir: Cuineyd'in Uig SGhndme'sinde cetveller (cergeveler) nasil tasarlanmigtir
ve dénemin sanatgisi metin ile resim arasinda nasil bir iliski kurmustur? Resim
gergevelerinin boyutu ve bigimi ile sayfalardaki konumlari neye gore segilmis-
tir ve gergevelerinin tird ile resmedilen sahnelerin konusu arasindaki iliski nedir?
Bu arastirma, amaci bakimindan faydali ve uygulanabilirdir. Arastirma sorulari-
ni yanitladiktan sonrag, ele alinan el yazmalarindaki resimlerin cetvelleri ile konu
arasindaki izgara desenini ve koordinasyonu bir grafik ¢galismasi, dzellikle de bir
masalsty takvimi tasarlamak igin kullanmayr amaglamaktadir. Arastirmanin
bulgular, bu Ug el yazmasindaki metin ve goérsellerin yazimi ve diizenlenmesinde

5 Assist. Prof. Dr., Ferdows Institute of Higher Education, Mashhad, Iran,
s.changiz@ferdowsmashhad.ac.ir.
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U¢ hedefin géz 6ninde bulunduruldugunu goéstermektedir: 1. sayfa konfiglras-
yonlarinda gesitli formlarin olusturulmasi, 2. minyattrlt misra gizgisinin konumu-
nun yerlestiriimesi, 3. gorsel cergeveler ile anlati akisinin birbirine baglanmasi. Bu
baglamda, kétip ve ressamin ¢alismalar arasinda bir koordinasyon séz konu-
sudur, ancak gegerli belgelerin eksikligi nedeniyle belirli bir calisma rutini dahil
edilememektedir.

EN/ Since ancient times, there has always been a close relationship between
scribes and painters, and literary books especially Shdhnédmeh have always
been an important source for painters. During the reign of the Mughal dynasty
and their related families (8th-14th centuries), more than ten Shahnamehs were
illustrated. Researchers consider the 14th century as the official beginning of the
history of Persian painting (In the 14th century, about a third of the illustrated
manuscripts were Shahnameh). The Shadhnamehs of this century can be divided
into two categories: provincial and county Shadhnadmeh, based on the place of
production. Since the city of Tabriz was the center of the reign at that time, the
Great llkhanid Shahnameh (Abu Saeedi), which was illustrated in Tabriz, is re-
ferred to as the Shdhndmehs of the province. Other Shdhnémehs obtained from
the cities of Shiraz, Isfahan, and Baghdad are known as the Sh&dhndmehs of
the county. In this research, we study the relationship between text and image
in three Shadhnamehs of the county, which were illustrated during the Injuid dy-
nasty in Shiraz. The names and basic specifications of these three manuscripts
are as follows: Shahnameh of 731 AH/1330-1301 AD, preserved in Istanbul, Top-
kapi Palace Museum Library (H. 1479); the Shahndmeh of 733 AH/1333 AD, pre-
served in the National Library of Russia, Saint Petersburg; and the Shahnameh
of 741 AH/1341 AD, preserved in the Freer Gallery and other collections around
the world. Among the most important sources of inspiration for the images and
layout in these manuscripts are the pictorial tradition of ancient Iran, Sasanid
art, pre-Mughal painting on pottery, as well as book design in Mesopotamia
and the Seljuk periods. The presence of a grid layout in the page design is one
of the factors that not only contributed to the diverse and unconventional fram-
ing in the manuscripts but also created a greater harmony between the text
and image. This research seeks to answer the following questions: How was the
grid designed in the three Shdhn&mehs of Injuid, and how did the artist of that
period communicate between the text and the image? On what basis was the
size and form of the picture frames and their location on the pages chosen,
and what was the relationship between the type of picture framing and the
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subject of the illustrated scenes? This research is practical in terms of its pur-
pose, and after answering the research questions, it aims to use the grid pattern
and coordination between the topic and the frame of the images in the dis-
cussed manuscripts to design a graphic work, specifically a desktop calendar.
The findings of the research indicate that in the writing and arrangement of the
text and images in these three manuscripts, three goals have been considered:
1. creation of a variety of forms in the page configurations, 2. embedding the
position of the illustrated verse line and 3. linking image frames and narrative
thread. In this regard, there was coordination between the work of the scribe
and the painter, although a specific work routine cannot be included due to the
lack of valid documentation.
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Jaimee COMSTOCK-SKIPP®

TR/Firdevsi'nin S&hné&mesi bigim ve igerik agisindan birgok Turk-Fars hanedani
icin ®nemli olmus ve ortagagdan erken modern déneme kadar tezhipli el yaz-
malar mirasi olusturmustur. Pek cok akademisyen, ézellikle ihanli ve Safevi tre-
tim merkezleri olmak Uzere iran'in merkezindeki malzemeye odaklanmis, bélge
disindan da dogdu ve batidaki Osmanli ve Timurlu atdlyelerini incelemistir. Safevi-
lerin dogudaki rakipleri olan Sibani Ozbeklerinin Ebd'I-Hayri koluna ait SGhndme
yazmalarina gok az ilgi gdsterilmistir. Maveratinnehir'deki (Orta Asya) hakimiyet
alanlar Firdevsi'nin metnindeki edebi Turan'a tekabul eder ve iktidari ellerinde
tuttuklan yuzyil, iran ile Orta Asya arasinda bugiin var olan jeopolitik balinmeyi
dogrudan sekillendirmistir. SGhnéme efsaneleri Safeviler ve Ebl’l-Hayriler ara-
sindaki gercek tarihsel savaslarla értlsir ve gergek cografi mekénlarda geger-
di; bu imalar o dénemde fiilen savaslara katilanlar tarafindan da fark edilmistir.
Eb0’'l-Hayriler ve onlarin kitap sanatlan bilim dinyasinda ilging bir konuma sa-
hiptir. Zaman zaman dider Fars hanedanlariyla birlikte kategorize edilemeye-
cek kadar "Turk" olduklar dustnaldr. Yine de Turk dili konusulan bolgelerin sanat
formlaryla gruplandirnlamayacak kadar “Farsgadirlar”. Ozellikle on altinci yizyil
Maveratnnehir'inde Uretilen S&hndme el yazmalarinin sayisl, iran'da tretilenlere
kiyasla oldukga azdir. Sonug olarak, baz arastirmacilar Ozbeklerin eserin iran
yanlisi ve Turk karsitt mesajiyla ézdeslesemedidini dne sirmektedir. Bu makale,
bodylesine basit bir bilimsel gerekgelendirmeyi sorunsallastirmaktadir. Ebt’l-Hayri
Sahndme nushalarina bakarak, hem el yazmalarini damgalamak igin kullanilan
hanedan basligini hem de «Sdhndme" turevi olarak yorumlanan konu secgimini
sorgulamaktadir. Gintmuze ulasan yazmalardaki hatali Gslup atiflar ve yaniltici
kiinyeler, bunlarin anlasiimasini engellemis ve bu nedenle analizden uzaklasiimis,
akademisyenlerin Ebl’'l-Hayri S&hndme materyallerini sayarken bunlar géz ardi
etmelerine neden olmustur. Bu ¢alisma bu durumu duzeltmekte ve tamamen
ya da kismen EbU'l-Hayri merkezlerinde Uretilmis el yazmalarini bir araya getir-
mektedir. Bunlar sunlari igerir: Firdevsi'nin geleneksel Farsga versiyonu; s6zIU ve
yazili olarak aktarlan Turkge geviriler (bazen Sehnéme-i Turki olarak da anilir);
Firdevsi'nin orijinal metninin tarihi bolimd gibi efsanevi SGhnédme kahraman-
larinin (Barzd, Farémarz ve Garsdsp bunlar arasindadir) daha sonraki destansi
dongulerini vurgulayan kisaltiimis kopyalar. Baska bir kategoriyi olusturan, man-
zum ve mensur olarak yazilmis tarihi icerikli resimli drnekleri de segtim ve bunlar
"htkimdar-nédme"” olarak adlandirdim. Bunlar yakin gegmiste ya da metnin ya-
zildig tarihten sonraki Ug yuzyil iginde yasamis hukiimdarlarin hanedan kronikleri

6 Dr., Junior Research Fellow, University of Oxford,
jaimee.comstock-skipp@ames.ox.ac.uk.
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ve biyogrdfileridir. Siirsel vezinleri ve icerdikleri olaylar Firdevsi'nin edebi modeline
borcludurlar. Ebd'l-Hayyid Sé@hndme yazmalarini incelemem sayesinde Firdev-
si'nin metninin yalnizca iran kimligini destekleyen proto-milli bir destan olarak
nitelendiriimesine karsi ¢ikiyorum. Tartismam edebiyat, tarih, sanat ve kaltur ta-
rihinin yani sira klasik Fars epik siirinin erken modern Maveratinnehir'deki etkisine
de deginiyor. Ebi'l-Hayrilerin Firdevsi'nin S&hndmesi'yle Iran'da yasayan bir kit-
leden daha farkl ve gesitli sekillerde iliski kurdugunu iddia ediyorum.

EN/In terms of its form and content, Firdausi's Shahndmeh has been significant
to several Turco-Persianate dynasties, generating a legacy of illuminated man-
uscripts across the medieval through early-modern periods. Many scholars have
focused on material from the Iranian heartland, particularly from llkhanid and
Safavid production centers, and from outside the area to examine Ottoman
and Timurid workshops in the east and west. Scant attention has been given to
Shahnémeh manuscripts from the Safavids' rivals to the east: the Abd'l-Khairid
branch of the Shibanid Uzbeks. Their domain in Transoxiana (Central Asia) corre-
sponds to the literary Turan in Firdausi's text, and the century in which they held
power directly shaped the geo-political division between Iran and Central Asia
that exists today. Shédhndmeh legends would overlap with actual historical bat-
tles between the Safavids and Abd’'l-Khairids, and play out in real geographic
spaces; these allusions were not lost on the participants fighting at the time.
The Abd'l-Khairids and their arts of the book occupy a curious position in schol-
arship. At times they are considered “too Turkish” to be categorized alongside
other Persianate dynasties. Yet they are also “too Persian” to be grouped with
art forms from Turkic-speaking regions. Concerning the number of Shdhndmeh
manuscripts made in sixteenth-century Transoxiana in particular, the number
is quite small in comparison to what was produced in Iran. As a result, a few
researchers suggest that the Uzbeks could not identify with the work’s pro-Iran
and anti-Turk messages. This paper problematizes such a simplistic scholarly
justification. Looking at Abd'l-Khairid Shahnameh copies interrogates both the
dynastic heading used to label the manuscripts and the very selection of sub-
ject matter interpreted to be of “Sh&dhnadmeh” derivation. Mistaken stylistic attri-
butions and misleading colophons in surviving manuscripts have obscured their
understanding and so they have evaded analysis, causing scholars to overlook
them in their tally of Abd'l-Khairid Shahndma materials. This study remedies
this and gathers a focused corpus of manuscripts that were fully or partially
produced in Abd’'l-Khairid centers. These include FirdausT's traditional version in
Persian; Turkic-language translations orally and textually transmitted (some-
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times referred to as Sehname-i Turki); and truncated copies emphasizing the
later epic cycles of legendary Shahnameh heroes (Barzd, Faramarz, and Gar-
shasp among them) at the expense of the historical section of Firdausi's original
text. Forming another category, | have also selected illustrated specimens with
historiographical contents written in verse and prose, and term these “ruler-na-
ma". These are dynastic chronicles and biographies of rulers who lived in the
recent past or within three centuries of the text's date of composition. Their po-
etic meter and events within are indebted to FirdausT's literary model. Through
my exploration of AbU'l-Khairid Shdhndmeh manuscripts, | challenge the char-
acterization of Firdausi's text as merely a proto-national epic promoting Iranian
identity. My discussion touches on literature, history, art, and cultural history, as
well as the impact of the classic Persian epic poem in early-modern Transoxi-
ana. | assert that the Abu'l-Khairids engaged with Firdausi's Shdhnameh in dif-
ferent and various ways more than an audience inhabiting Iran.
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Naciye DETSELI” / Hiimeyra &ZDEMIR®

TR/ Sa&hndme, minyattrli el yazmasi gelenedi icinde en gok minyatirlenen
eserlerden biridir. Bu S&hndme 6rneklerinden biri olan ve 1520'li yillarda kaleme
alinarak resimlenen Sah Tahmasb SGhnémesi ise Safavi Tebriz minyatir okulu-
nun ve dénemin tezyinat Uslubunu géstermesi agisindan énemlidir. 1950'li yillara
kadar tek parga halindeki bu kiymetli niisha Amerikali is adami Arthur Hough-
ton tarafindan 1959'dan sonra pargalanmis ve gesitli koleksiyonlara dadilmistir.
iran kalttr hayat icin gok dnemli olan ve 2006 yilinda iran hukimeti tarafindan
uzun ugraslar sonucu bir kismi yeniden bir araya getirilen Sah Tahmasb Sahné-
mesi arastirmamizin konusunu teskil etmektedir. Minyattr sanatinda kullanilan
tUm 6geler dénemin sosyal hayati, yasam bigimi, cografyanin mimarisi, faunasi
ve florasi gibi pek ¢ok konuda fikir edinmemizi sadlayan fotodrafik belgelerdir.
Bu baglamda bir basyapit olan Sah Tahmasb Sdhnémesi bize dénemin Safavi
cografyasi ve sanat anlayisi ile ilgili bilgiler vermektedir. Ozellikle mimari tezyi-
nat dJelerinden olan ¢ini, ahsap, revzen, maden ve kalemisi ile ilgili érneklerin
titizlikle islenmesi dikkat geker. Dé&nemin énemli sanat kollarindan olan ve bu
arastirmada ele alinan kalemisine dair ipuglar minyatarler Gzerinden okunabil-
mektedir. Tarihte S&Ghndme yaziciidr popularitesini neredeyse hig kaybetmemis
ve gesitli ddnemlerden pek gok nisha giiniimuze ulasmistir. Calismamizin sinirlar
ise Tebriz'de Safavi Déneminde minyaturlenen Sah Tahmasb S&hnédmesi'nin ka-
lemisi drnekleri barindiran sayfalar olarak belirlenmistir. Diger SGhnédme érnek-
lerine dénem kiyaslamasi igin yeri geldikge basvurulacaktir. Mimari eserlerdeki
kalemisi drnekleri de kiyaslama igin kullanilacak diger belgelerdir. Sah Tahmasb
Sadhndmesi minyaturlt sayfalarinin 37 tanesinde i mekdan kalemisi érnekleri go-
rulmektedir. Konumuz ddahilindeki bu érneklerden bazilari Osmanl cografyasi
kalemisi 6rnekleri ile de benzerlik géstermesi agisindan ilgingtir. Calismada bu
ornekler gizimleri de yapilarak ayrintili olarak incelenecektir. Calismamizin amaci
Sadhné&me minyaturleri Uzerinden dénemin kalemisi sanat anlayisina isik tutmak,
hem Sdhné&dme hem de kalemisi arastirmalarina katki sunmak, yok olmaya yiz
tutmus nakislarin aslinda bir nevi belgelerle kayit altina alindigini géstermek ve
ilerleyen zamanlarda bu konuda yapilacak calismalara kaynaklik teskil etmek-
tir. Ayni zamanda mukayesede kullanilacak olan giinimize ulagmis énemli Sa-
favi yapilarindan Ali Kapu, Hest Behist ve Cehel Sttun Saraylarinin tarafimizca
fotograflanan kalemisi érnekleri de bu ¢alisma vasitasiyla Turk literattrindeki
yerini almis olup arsive kazandiriimasi amaglanmaktadir. Kalemisi diger sanat-

7 Ogr. Gér., Selcuk Universitesi, naciye.detseli@selcuk.edur.

8  Ars. Gor, Selguk Universitesi, humeyra.ozdemir@selcuk.edu.tr
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lara nazaran gevresel faktdrlerden daha fazla etkilenmekte, bu sebeple sinirl
sayidaki bu eserlerin minyaturler araciliiyla belgelenmis olmasi énem arz et-
mektedir. Pek ¢ok badireler atlatarak gtinimuze ulasabilmis olan bu degderli
Sadhndme nushasi codrafyadaki mimari mekdanlarin tim detaylarini bir fotograf
karesi gibi bize ulastirmaktadir. Arastirmalarimiz neticesinde bu konunun daha
once ele alinmadidi tespit edildiginden, ¢alismanin dénem tezyinati hakkinda
yorum yapilmasina imkdn vermesi bakimindan gerekli ve kiymetli oldugu dust-
nulmektedir.

EN/ This study focuses on the Shah Tahmasb Shahnameh, an important ex-
ample of illuminated manuscripts from the 16th century. Created in the 1520s,
this manuscript is significant for its representation of the Safavid Tebriz min-
iature school and the artistic style of the period. Until the 1950s, this valuable
manuscript was intact but was subsequently disassembled by American busi-
nessman Arthur Houghton after 1959 and distributed to various collections. The
Shah Tahmasb Shahnameh which was painstakingly reunited partially by the
Iranian government in 2006, is of great cultural importance to Iran. In the realm
of miniature art, all elements provide photographic evidence that allows us to
gain insights into various aspects of the period, including social life, lifestyle,
geographical architecture, fauna, and flora. In this context, the Shah Tahmasb
Shahnémeh considered a masterpiece, offers information about the Safavid
geography and artistic understanding of the era. Notably, elements of archi-
tectural ornamentation such as ceramics, woodwork, metalwork, and painted
decoration (kalemisi) are meticulously depicted. This research delves into clues
related to the art of painted decoration, a prominent art form of the period,
through the miniatures. Throughout history, the art of painted decoration) in the
context of Shéhndmeh writing has never lost its popularity, and numerous cop-
ies from various eras have survived to the present day. The scope of this study
is limited to the pages containing examples of ShaGhnadmeh painted decoration
from the Safavid period in Tebriz. Comparisons with other Shdhndmeh examples
from different periods will be made when necessary. Examples of painted dec-
oration in architectural works will also serve as comparative documents. Within
the Shah Tahmasb Shadhndmeh, there are 37 pages featuring interior painted
decoration examples. Some of them are interesting because of their similari-
ties with painted decorations from the Ottoman Empire’'s geographic region.
These examples will be drawn and thoroughly examined in the study. The pri-
mary objectives of this research are to shed light on the period's art of painted
decoration through Sh&hndmeh miniatures, contribute to both Shdhnadmeh and
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painted decoration studies, demonstrate that nearly lost embroideries were re-
corded in a way by these miniatures, and serve as a source for future research
in this field. Additionally, painted decoration samples from significant Safavid
structures such as Ali Kapu, Hesh Behesht, and Chehel Sotoun Palaces, which
have survived to the present day and were photographed for this study, will be
archived within the Turkish literature through this work. Compared to other art
forms, painted decoration is more susceptible to environmental factors, making
it essential to document these limited works through miniatures. This valuable
copy of Shadhnadmeh, which has survived many challenges, presents us with a
photographic-like view of architectural spaces in the region. Given that this
subject has not been previously addressed, this study is considered necessary
and valuable as it allows for interpretations regarding period ornamentation.
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Kamelia EGHBALI?

TR/ S&hnédme'nin resmedilmesi s6z konusu oldugunda, olumsuz karakterler
(kendileri de golge olarak kabul edilen varliklar) siklikla kahramanlarin ve onlarin
asil zaferlerinin goélgesinde kalir ve metin ile resim arasindaki baglantinin de-
rinlemesine arastinimasi sirasinda nadiren giindeme getirilirler. Ahriman’t (Sey-
tan) ve bazi durumlarda Seytan'in kendisini simgeleyen Div olarak adlandirilirlar.
Bu yaratiklar ytzyillar, hatta binyillar boyunca nefret ve projeksiyonun yani sira
kott insan kavramlarini da tasimiglardir. Metinde sadece zulmi mesrulastirmak
ve saf insanhdin sapkinhdinin ve kirlenmesinin kaynagi olmak igin ortaya ¢ikar-
lar. S&hnéme'nin resimlerini incelemek, kitabi bir “bdttn” olarak anlamak igin
metin ve imgeyi karsilastirmak ve resimlerin ince ayrintilarini analiz etmek ¢ok
onemlidir ciinkt bunu yapmak siyasi, sosyal, ideolojik ve kilttrel baglamlarn géz
onunde bulundurmayi gerektirir. Resimdeki dJelerin tezahtr bigimini etkileyen
bu faktorleri dikkate almanin yani sira, ntGshanin zaman dilimini ve yerini tespit
ve tahmin etmek de mumkindur. Bu makale, s6z konusu Usluptan yola ¢ikarak,
Siraz okulu nakkaslar tarafindan yapilmig Div tasvirlerinden segilmis iki grubun
evrimini karsilastirarak incelemektedir. Bunlardan biri, SGhndme'nin ginimu-
ze ulasan en eski resimli ntshalarindan biri olan H. 731 tarihli ntsha, dideri ise
Oxford Bodleian Kutliphanesi'nde muhafaza edilen H. 847 tarihli ibrahim Sultan
Sahndmesi'nde yer alan ve Div tasvirleri bakimindan zengin olan nushadir. Her
iki SGhname'nin neredeyse ayni ekphratik (“resimbetimsel”) diline ragmen, bu iki
nushadaki Div tasvirlerinin birbirlerinden oldukga farkli olmasina neyin sebep ol-
dugu sorusu ortaya gikmaktadir. Calismanin her iki el yazmasi metne dayanan
bulgulari, Div'in betimsel yonlerine sadece sinirl miktarda degdindiklerini ve on-
lardan “Cirkin" olarak bahsettiklerini gdstermektedir. Bununla birlikte, sanatginin
metin-imge arasindaki bada sadakati olarak adlandirilan sey Div uygulama-
larinda kullanilamaz. Bu uygulamalarda ¢izim ilhamlarinin Kolektif Bilingdisi'n-
da iyi bilinen bir imgeden gelmekte ve sanatginin déneminin sosyal, kdlttrel ve
hatta politik kosullarinin etkilerini gdstermektedir. Topkapi Sarayr SGhndmesi'yle
karsilastinldiginda, ibrahim Sultan S&hndmesi'nin nakkaslarinin ayrintilara daha
az dénem verdidi ve Divlerin yenilmis, kirlgan ve hatta susli varliklar olarak res-
medildigi gorulmektedir. Bu iki el yazmasindaki Div resimlerinin karsilastirimasi
kritik ve anlamlidir ginkU metin ile tim goérantu arasindaki iliskiyi kurarken ayni

9 Independent researcher, kameghbali?87@gmail.com.
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zamanda Iran kaltiri ve ideolojisinin gaglar boyunca kendine 6zgu, ortak bir Div
imgesine sahip oldugunu ve sanatgilarin bundan ilham alarak dénemlerinin Gs-
lubuna uygun olarak farkli tasarimlar ortaya koyma yetenedini gdstermektedir.
Bu arastirmanin temel kuramsal yaklasimi, bilgi ve igeridi elektronik kUtiphane
kaynaklarindan saglanan karsilastirmali-tarihsel bir yaklagsima dayanmaktadir.

EN/ When it comes to illustrating the Shahnameh, negative characters (enti-
ties acknowledged as shadows themselves) are frequently overshadowed by
the heroes and their noble victories, and they are seldom ever brought up in
the course of in-depth investigations of the connection between the text and
the picture. They are called Div, symbolizing Ahriman (Devil) and, in some cases,
the Devil himself. These creatures have carried hatred and projection as well as
wicked human concepts for centuries if not millennia. They only emerge in the
text to justify atrocities and to be the source of perversion and contaminati-
on of pure humanity. It is essential to pay attention to Shdhnameh's paintings,
contrast the text and image to understand the book as a “whole,” and analyze
the fine details of the paintings since doing so requires considering the political,
social, ideological, and cultural contexts. It is possible to consider these factors
influencing the manner of manifestation of the items in the picture in addition
to pinpointing and estimating the time-period and location of the copy. Based
on the grounds of said manner, this article examines the evolution of two sele-
cted groups of the Div illustration by Shiraz school painters, one dated 731 A.H.,
which represents one of the earliest surviving painted copies of Shdhnédmeh and
compares it to other images of the Div portrayed in Ibrahim Sultan Shéhndmeh
dated around 847 A.H., preserved in the Oxford Bodleian Library, both rich in Div
illustrations. Despite the nearly identical ekphratic language of both Shahna-
mehs, the question arises as to what causes the degree of Div representation
variation in these two copies. The study's findings, based on both manuscript
texts, show that they only address the descriptive aspects of the Div to a limi-
ted amount and refer to them as "Ugly”. However, what is occasionally referred
to as the artist's loyalty to the connection between the text-image cannot be
applied to the executive details of the Div, in which the drawing inspirations
are from a well-known image in the Collective Unconscious and demonstrate
the social, cultural, and even political conditions influences of the artist's era.
When compared to Topkapi-Saray Shahnameh, painters of the Ibrahim Sultan
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Shahnémeh pay less attention to detail, and Divs are illustrated as defeated,
fragile, and even ornamental beings. The comparison of the Div illustrations in
these two manuscripts is critical and significant because it suggests that Ira-
nian culture and ideology have a specific, shared image of the Div throughout
the ages, as well as the painters' ability to be inspired by it and precisely apply
it in the form of the school and styles he is limited with, while also emphasizing
the interconnected relationship between text and whole image. This research’s
fundamental theoretical approach is based on a comparative-historical ap-
proach, the information and content of which is provided by electronic library
resources.
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Hale EREN™

TR/ Bu ¢alismada tarihi, kiltirel ve sosyal boyutlarin kesisimini kapsayan Farsga
epik siiri SGhnadme'deki toplumsal cinsiyetin yonleri incelenir. Klasik Fars Edebiyati
metinlerinin blyuk bir kisminda ataerkil bir cergeve hékimdir. S6z konusu yap,
kendi déneminin toplumsal ve kilturel normlarini biyik élgude yansitan S&h-
ndme'de de agik¢a gortlmektedir. Firdevsi genellikle geleneksel cinsiyet rollerini
guglendirir bu nedenle de S&éhndme'de erkekler codunlukla savasgl, yonetici ve
kralliklarinin koruyuculari olarak tasvir edilirken, kadinlar kralice, anne ve bazen
de bastan cikarici kadinlar olarak betimlenir. Erkeklerin kahramanlik ve basarila-
rinl anlatan hikéyeler anlatip onlari ana rollerde gdsteren sair, kadinlart codun-
lukla yan kahramanlar ve dnemsiz rollerde imgeler. Bununla birlikte Firdevsi ese-
rinde évdugu ve fikir alacak kadar akilli buldudu kadin karakterlere de yer verir.
Ancak eser her ne kadar gucli kadin karakterler icerse de destanda kadinlarin
genel temsilinin erkeklere gére daha sinirl oldugu dogrudur. Bu durum Sé&hné-
me'nin ait oldugu toplumun tarihsel gergekliklerine baglanabilir. SGhndme'deki
s6z konusu kadin mevzusu eskiden beri arastirmacilarin ilgi odadr olmustur. Bazi
arastirmacilar eserdeki kadinlarin 8nemli bir konuma sahip olmadigini ve hor g6-
raldt@unu savunurken karsi bir grup kadinlarin erkeklerden bagimsiz olarak da
ehemmiyet tasididr fikrini ileri strer. Eserde tasvir edilen kadinlar her ne kadar
erkeklerin gdlgesinde kalsalar da hig bir kadin karakter bir digerine benzemez bu
da her birinin farkl etkiye sahip olmasini saglar. Bu baglamda Fardnak, Suddibe,
Gordiyye ve Humay gibi isimler SGhndme'nin dikkate deder kadin kahramanlari
sayilir. Bu arastirma éncellikle S&hnédme'deki erkek ve kadin karakterlerinin ken-
di rolleri ve beklentileri gergevesinde nasil temsil edildigini inceler. Daha sonra
kadinlara olan genel yaklasimi ele alir ve farkl karakterlerin toplumsal normlarin
ve beklentilerin bireysel kimliklerle nasil kesistigini ortaya koyar. Bdylece SGhné-
me'nin zamaninin hékim toplumsal cinsiyet normlarini nasil hem giglendirdigini
hem de onlara meydan okudugunu arastirmayr amaglar.

10 Dr, Fatih Sultan Mehmet Vakif Universitesi, heren@fsm.edudtr.
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EN/ In this study, the aspects of gender in the Persian epic Shahnadmeh, which
covers the intersection of historical, cultural, and social dimensions, are exam-
ined. A patriarchal system is dominant in most of the Classical Persian Litera-
ture texts. This structure is also seen in the Shdhnameh, which largely reflects
the social and cultural norms of its time. Firdevsi often strengthens traditional
gender roles, that's why in Shdhndmeh men are often portrayed as rulers and
protectors of their kingdoms, while women are portrayed as queens, mothers,
and sometimes seductive women. The poet, who tells stories about the heroism
and achievements of men and shows them in the main roles, mostly depicts
women in minor and insignificant roles. Firdevsi also includes the female char-
acters whom he praises and considers smart enough to get their ideas. How-
ever, although the Shadhndmeh includes strong female characters, it is true that
the general representation of women in this epic is more limited than that of
men. This situation can be compared with the historical realities of the society
to which Shahnameh belongs. For a very long time, researchers have concen-
trated on the issue of women in Shdhnameh. While some researchers argue that
women in Shdhndmeh do not have an important position and are despised,
an opposing group argues that women have importance independent of the
men. Although the women depicted in the work are overshadowed by men, no
female character is alike, which allows each to have a different effect. In this
context, names such as Faranak, Sudabeh, Gordiyye, and Homay are remark-
able female protagonists of the Shadhndmeh. This research primarily examines
how male and female characters in the Shahndmeh are represented in terms of
their roles and challenges. Also, it investigates the general approach to wom-
en and reveals how different character's social norms and challenges intersect
with individual identities.
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Farzaneh FARROKHFAR"

TR/ Meshed'deki Astan Quds Razavi Merkez Kuitiphanesi'nde 7200 nushasi ede-
biyat alaniyla ilgili olmak tzere 97.000'den fazla el yazmasi muhafaza edilmek-
tedir. Bu muhtesem eserler arasinda Firdevsi'nin S&dhnédme isimli edebi eserine ait
50'ye yakin el yazmasi bulunmaktadir ve bunlarin 30'dan fazlasi minyattrladur.
Bu koleksiyonda, daha az bilinen ve muhtemelen Kagar dénemindeki en son re-
simli el yazmasi SGhndmelerden biri olan, 31279 numarali S&hnédme bulunmak-
tadir. Yazilis tarihi hicri 13. ytzyil, miladi 19. ylzyila aittir ve Temmuz 2004'te Astan
Quds Kuttphanesi'ne Muhammed Taki Moktaderi tarafindan bagislanmistir. Bu
arastirmanin amaci, 31279 numarall Séhndme'yi Kagar dénemindeki son minya-
turlt S&hndmelerden biri olarak tanitmak ve bu el yazmasinin benzersiz ve farkli
bir sekilde uygulanan minyatdr anlayisini ortaya koymaktir. Bu arastirma, 31279
numaral S&hndme'nin 36 cm uzunlugunda ve 22 cm genisliginde Ug kitap halin-
de nesta'lik hattiyla yazildigini géstermektedir. 25 satir ve 4 sttunlu 186 varaktan
olusan yazmanin ve cildi keten bezle kaplanmis murakkadir. igerisinde 116 min-
yatur bulunan eser, Astan Quds Kituphanesi'nde minyatur sayisi bakimindan en
cok resimlenen SGhndme'dir. Yazmada agik renkli, aharli ve muhrelenmis kaditlar
kullanilmistir. Ik folyoda altinli bir baglik tezhibi gérilmektedir. Cetvellerde ise al-
tin ve gumus kullaniimistir. 31279 numarall Séhndme minyaturleri Kagar'da bilinen
son resimli S&hndme ile karsilastinldiginda bu SGhnédme'nin figur tasarimi, portre
ve detaylarda farkl dzellikler sergiledigi tespit edilmistir. Bu arastirmanin teorik
yaklasimi, bilgileri ve igerigi belgesel kitiphane kaynaklarindan hazirlanan kar-
silastirmali-tarihsel yonteme dayanmaktadir.

EN/ In the central library of Astan Quds Razavi in Mashhad, more than 97000
manuscripts are kept, of which 7,200 copies are related to the field of literature.
Among these magnificent works, about 50 manuscripts belong to Ferdowsi's
Shahnameh, more than 30 of which are illustrated. There is an illustrated man-
uscript of Shahnameh No. 31279 in this collection, which is less known and is
probably one of the latest illustrated Shadhndmehs in the Qajar era. The date of
its writing belongs to the 13th century AH /19th and its donor is Mohammad Taqi
Mogtaderi who donated this manuscript to the Astan Quds Library in July 2004.

T Assoc. Prof., University of Neyshabur, farzanefarrokhfar@gmail.com.
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The purpose of this research is to introduce the Shdhndmeh 31279 as one of the
last illustrated versions of the text in the Qajar period, as well as to know the
style of this manuscript, which is illustrated uniquely and differently. The results
of this research show that the Shadhndmeh 31279 is written in three books with
dimensions of 36 cm in length and 22 cm in width, with good quality by Nasta'lig.
It has 186 folios with 25 rows and 4 columns and its binding is cardboard covered
with linen cloth. The manuscript is the most illustrated Shdhnameh in the Astan
Qudes Library with 116 miniatures. The manuscript has fawn-colored paper, ahar,
and mohre-ghiri. The first folio is accompanied by a gilded title illumination, the
rulings are gold and silver. Comparison of the Shahnameh 31279 illustrations with
the last known illustrated Shahnémeh in the Qajar period shows different fea-
tures in figure design, portraiture, and details. The theoretical approach of this
research is based on the comparative-historical method, the information and
content of which is prepared from documentary library sources.
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Safora FAZLELLAHI? Mohamadreza GHIASIAN™

TR/ Tek boynuzlu at, Fars kitap sanatlarinda yaygin hayvan motiflerinden biri
olmustur. Doga bilimleri, cografya ve zooloji ile ilgili metinlerin yani sira, Gustasp,
iskender, isfendiyar ve Behram gibi kahramanlarin karg veya gergedana karsi
savastigr S&éhnédme'de de bu hayvanin tasvirlerine rastlanir. Pehlevice'de "karg”
Sanskrit edebiyatindan alinmis bir kelimedir ve tek boynuzlu at anlamina gelir.
Sadhnéme'de karg gergedan olarak siniflandiriimis olsa da genellikle nakkaslar
kurt, aslan, ceylan veya Cin Qilin'i gibi farkl boynuzlu hayvanlar da tasvir etmis-
lerdir. Bu makale, on dérdinct yuzylldan on altinci ydzyila kadar bu motifin ev-
rimi sorusuna cevap vermeye ¢alismaktadir. Tek boynuzlu at motifinin evrimine
iliskin tartismay! daha ilgi gekici ve anlasilir kilmak igin, somut érnekler ya da im-
geler eklemek, ayrica S&éhnédme ve SGhndme'nin Fars edebiyati ve sanatindaki
dnemine iligkin kisa bir giris ya da arka plan bilgisi sunmak faydali olabilir. Ote
yandan, ortagad déneminin iranli sanatcilarin gergedanin gérinist hakkinda
cok net bir fikirleri yoktu. Bu nedenle, on alti resim tzerinde yapilan bir inceleme,
Sadhndme'nin on dérdinct yuzyil resimlerinde bu hayvanin godunlukla boynuzlu
bir kurt, on besinci ylzyilin sonlarinda boynuzlu bir ceylan, on altinci ylzyilin bas-
larinda bir Qilin ve yUzyilin sonunda bir gergedan olarak tasvir edildigini gdster-
mektedir.

EN/ The unicorn is one of the common animal motifs in the Persian arts of the
book. Apart from the texts related to natural science, geography, and zoology,
descriptions of this animal can be found in the Shahnameh, where the heroes
like Gushtasp, Iskandar, Isfandiyar, and Bahram fight against the karg or rhinoc-
eros. "Karg" in Pahlavi is a word borrowed from Sanskrit literature and means
unicorn. Although in Shéhndmeh the karg is classified as a rhinoceros, usually
the painters have depicted different horned animals such as wolf, lion, gazelle,
or the Chinese Qilin. This paper tries to answer the question of the evolution of
this motif from the fourteenth to the sixteenth centuries. To make the discussion
of the evolution of the unicorn motif more engaging and understandable, it may
be helpful to add concrete examples or images, as well as provide a brief in-

12 Assist. Prof. Dr., Kashan University, saforafazlellahi@gmail.com.

13 Assoc. Prof. Dr., Kashan University, mrgh73@yahoo.com
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troduction or background information on the Shdhndmeh and its significance in
Persian literature and art. On the other hand, the Persian painters of the medi-
eval period had no very clear idea of the appearance of the rhinoceros. There-
fore, an examination of sixteen illustrations shows that in the fourteenth-century
images of the Shahnameh, the animal was mostly depicted as a horned wolf, in
the late fifteenth-century, as a horned gazelle, in the early sixteenth century, as
a Qilin and at the end of the century as a rhinoceros.
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Mercan HUSEYNij*

TR/ Firdevsi'nin (6. 411/1020?) Séhnéme adli eserinden 15. yy sonunda iki ciltte
hazirlanmis nishasi, iran kitap sanatlar agisindan énde gelen érneklerden sa-
yilmaktadir. Bu eserin iki cildi Istanbul'da olup biri Turk Islém Eserleri Mizesinde
(TIEM) (no. 1978) digeri ise istanbul Universitesi Nadir Eserler Kuttphanesinde (IUK)
(no. 1406) muhafaza edilmektedir. S@hndme’nin TIEM'deki cildinin ithaf kaydina
ve [UK'deki cildinin feragd kaydina gére nisha Gilan hikimdar Karkiyd Mirza Ali
(883-909/1478-1503) igin 899'da (1493-94) hazirlanmistir. Bu iki cilt, zaman igeri-
sinde tahribata maruz kalmis, bazi resimli varaklar kopariimistir. Kitap sanatlar
agisindan su anda istanbul'da bulunan bu iki yazmada toplam 311 resim, tezhipli
bir semse ve bir serlevha bulunmaktadir. Ayrica, birinci cildinin kapadi nishanin
orijinal kapagidir. Bu iki ciltlik nishadaki resimler farkl Gsluplar ile islenmistir. Bu
farkl Usluplarin birisinde dikkat gekilen husus, insan baslari basta olmak Uzere
figUrlerin buyuk ve iri bir bicimde resimlenmesidir. Bu 6zellikten dolayi bu yazma
"BUyUk Bash S&hndme" adi ile Un kazanmistir. Bu ndsha kitap sanatlar alaninda
tanindigi halde ayrintili arastirmalarda konu edilmemistir. Bu ¢alismanin amaci
bu yazmanin iginde bulunan kitap sanatlarini dederlendirerek yazmanin yapllisi
hakkinda fikir edinmektir. Bu bildiride yazmanin iginde bulunan farkli resim Uslup-
lar siniflandirlacak ve her Uslubun islendidi konular incelenerektir. Ayrica, ese-
rin orijinal cildi ile tezhiplerin Uslubu ve stslemeleri dederlendirmeye alinacaktir.
Sonug olarak bu iki ciltli eserin nerede, ne zaman, nasil hazirlandigina dair bazi
varsayimlar ortaya koyulacaktir.

EN/ Firdevsi's (d. 411/10207?) epic Shahnadmeh, which was prepared in two vol-
umes at the end of the 15th century, is considered one of the leading examples
of Iranian book arts. Two copies of this work are currently in Istanbul, one in the
Museum of Turkish and Islamic Arts (TIEM) (no. 1978), and the other in Istanbul
University's Rare Books Library (IUK) (no. 1406). According to the dedication re-
cord in the TIEM volume and the colophon of the IUK volume, this copy was pre-
pared for the ruler of Gilan, Karkiya Mirza Ali (883-909/1478-1503), in 899 (1493-
94). Over time, these two volumes have suffered damage, and some illustrated
pages have been torn out. In terms of book arts, these two manuscripts current-

14 Dr., Mimar Sinan Guzel Sanatlar Universitesi, mrc.huseyni@gmail.com.
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ly in Istanbul contain a total of 311 illustrations, a decorated shamsa (opening
page), and a dedication page. Additionally, the cover of the first volume is the
original binding of the manuscript. The illustrations in this two-volume manu-
script were executed in different styles. One of the notable features of one of
these styles is the depiction of figures, particularly human heads, as large and
imposing. This particular characteristic has earned this manuscript the nick-
name "Big-Headed Shahnameh." Although this manuscript is recognized in the
field of book arts, it has not been the subject of detailed research. The purpose
of this study is to evaluate the book arts found within this manuscript and gain
insights into its production. In this paper, the different styles of illustrations found
in the manuscript will be classified, and the subjects depicted in each style will
be examined. Furthermore, the original binding of the manuscript and the style
and decorations of the illuminated pages will be evaluated. Ultimately, some
assumptions will be made about this two-volume manuscript regarding where,
when, and how it was created.
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Seyid Muhammed Taki HUSEYNI'™

TR/ Her bir toplumun olusturdudu kulttrin énemli temellerinden biri de musi-
ki sanatidir. Toplumun tarih boyunca yasantilar ve gegirdigi streci, kilturunde
yansitildigi gibi musikisinde de yansitiimistir. Tarih boyunca toplumda gercek-
lesen insani ve dogdal etkenlerden dolayl musiki sanati da etkilenerek musiki-
nin "toplumdaki yeri ve islevi”, "melodi ve ezgileri”, "nazariyatl” ve "felsefesi” gibi
bircok hususta degisikliklere maruz kalmistir. Bu hususlardan biri de calgilardir.
Calgilar ile ilgili arastirmalar Ug temel kaynak Uzerinde yapilarak su sekilde sira-
lanabilir: calginin kendisi, galgilar hakkinda aktarilan yazilar ve galgilarin gérsel-
leri. Calgilar, yapi itibar ile daha gok dogal maddelerden Uretildidi igin zaman-
la ¢gUrmeye maruz kalarak yok olmustur. Dolayisiyla eski zamanlara ait birgok
calgl ginimuze ulasamamistir. Yazili kaynaklarda ise bazen galgilarin yapisiyla
ilgili bilgiler verilmistir. Gorsel kaynaklar da en dnemlisi elimize ulasan minyatur-
lerdir. islémiyet’ten sonra Iran'in gesitli tarihi dénemlerinde kullanilan birgok cal-
ginin ismini de Firdevsi'nin SGhndmesi gibi dénem kaynaklarindan égrenmekte-
yiz. Bu konuda elimize ulagsan en énemlilerinden biri Abdulkadir-i Meraginin (6.
838/1435) Camiu'l-elhén adli eseridir. Meragi, calgilar yapi ve seslendirmeleri
bakimindan siniflandirarak galgilarin yapisi ve élgulerine iliskin kisa bilgiler ver-
mistir. Calgilarin goérsel kaynadi olan minyaturler konusunda ise, SGhndme'nin
ozellikle 15. yy'da yapilmis minyattrlt nishalarindan bahsedilebilir. Bu ¢alisma-
mizda, Meragi'nin Cémiu’l-elhdn'inda ¢algilarla ilgili aktardidi bilgilerin 1si§inda
Sadhndme’'nin minyatirld ndshalarinda resmedilen galgilarin isimleri, yapilari ve
Slculeri tesbit edilecektir.

EN/ In the culture of every society, one of the significant foundations is the art
of music. Throughout history, the experiences and processes of a society have
been reflected not only in its culture but also in its music. Due to various human
and natural factors that have occurred in society over time, the art of music has
been influenced, resulting in changes in aspects such as the role and functi-
on of music in society, melodies and tunes, music theory, and philosophy. One
of these aspects is musical instruments. Research on musical instruments can
be conducted through three main sources: the instruments themselves, written

15 Dr. Ogr. Uyesi, Sivas Cumhuriyet Universitesi, mthuseyni@gmail.com.
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descriptions of the instruments, and visual representations of the instruments.
Since many musical instruments were primarily made from natural materials,
they have decayed over time and are no longer extant. Therefore, many ancient
musical instruments have not survived to the present day. In written sources,
information about the structure of instruments is occasionally provided. Visual
sources, particularly miniatures, are also essential, as they often depict musical
instruments. After the advent of Islam, many musical instruments used in vari-
ous historical periods in Iran have been learned from sources such as Firdevsi's
Shahnémeh.

One of the most important sources in this regard is Abd al-Qadir al-Maraghi's
(d. 838/1435) work Jami al-Alhan, in which he classified musical instruments
based on their structure and playing methods and provided brief information
about the construction and dimensions of musical instruments. Regarding visual
sources, one of the most significant references is the illustrated manuscripts of
Shahnameh, especially those created in the 15th century. In this study, based on
the information provided by al-Maraghi in Jami al-Alhan about musical instru-
ments, the names, structures, and dimensions of musical instruments depicted
in the illustrated manuscripts of Shahnameh will be identified.
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Masood Algoone JOUNEGHANI" / Zahra FAKKARI"

TR/ Tarihin herhangi bir noktasinda hikiimetler, giict kullanabilmek igin toplum-
sal bir mutabakata ihtiyag duyarlar ve bu mutabakat bazen ideolojik yollarla
bazen de giig kullanarak saglanir. iran'in Sasani dénemindeki -ki kan ve milkiyet
gibi iki temel Uzerine kuruludur- sosyal durumu, krallarin mesruiyetine karsi ger-
ceklesen isyanlara ve devrimlere taniklik etmistir. Bu dénemde mesrulastirmanin,
karsiti olan gayrimesrulastirma ile es zamanli isledigi sdylenebilir. Aslinda otorite
kendisine ya da iktidara mesruiyet saglarken, ayni zamanda bir paradoks olarak
hareket eden iktidar alternatiflerini ya da marjinal gtgleri de mesrulastirmistir. Bu
dénemde, kralligin mesruiyetine karsi 6zgun bir amag ve ydntemle baskaldiran
ve Sasani tarihinin bir pargasini sahiplenmis insanlarin gikisiyla karsi karsiyayiz.
Bu ayaklanmalarin her birinin kendine has bir dogasi ve amaci vardir ancak gé-
recedimiz Uzere otorite, isleri mesru ya da gayrimesru gdstererek bu ayaklanma-
larin her birinin sonucunu belirlemistir. Buradan hareketle bu arastirmanin amaci,
Firdevsi'nin SGhndme metninden yola ¢ikarak Sasani déneminde otoritenin ken-
disi icin sagladigi diizenlemelerin nasil isledigini ve hangi temellere dayandidini
arastirmaktir. Baska bir deyisle, otorite, iktidarin iginde ya da kiyisinda yer alan
alternatiflerden nasil yararlaniyor ve onlari hangi mekanizmalarla gayrimesru-
lastinyor? Bu makale, Sasani déneminin toplumsal siniflarini ve dénemin ideolo-
jik sistemini edebi, tarihsel ve sosyolojik olarak incelemek amaciyla, Firdevsi'nin
Sahndme metnindeki otorite ve mesruiyeti Jurgen Habermas'in sosyolojik teo-
rileri perspektifinden ele almakta ve bu bélumde Firdevsi'nin rivayetlerini ana-
liz etmeye calismaktadir. Sasani déneminin toplumsal mesruiyetini, bir yandan
toplumsal, kulturel, dini ve siyasi baglamlar ve genel olarak bu toplumsal ol-
gulara yol agan nedenleri inceleyerek, diger yandan da Firdevsi'nin dilinin ve
dusuncesinin bu hikayelerin anlatiminda dinleyicinin zihninin geleneksel, rasyonel
ve siyasi atmosferini hazirlamak igin kullandigi dizenlemeleri inceleyerek ortaya
koymaktadir. Her seyden 6nce bir gug olarak otoritenin hangi mekanizmalarla
mesruiyet yarattigini ya da mesruiyeti reddettigini ve daha da énemlisi bunu
toplumun geneline nasil makul gésterdidini agiklamaya calisiyor.

16 Assoc. Prof. Dr. Isfahan University, M.algone@ltr.ui.ac.ir

17 Ph.D. student, zahrafakkari@gmail.com.
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EN/ Governments, at any point in history, need a social agreement to exercise
power, which is sometimes provided by ideological means and sometimes by
exercising power. The social condition of Iran in the Sassanid period - which
is based on the two pillars of blood and property - is subjected to rebellions
and revolutions that took place against the legitimacy of the kings. It can be
said that in this period, legitimization works simultaneously with its counterpart,
delegitimization. In fact, as the authority provides legitimacy for itself or for the
ruling power, it simultaneously delegitimizes those power alternatives or mar-
ginal forces that act as a paradox. In this period, we are faced with the depar-
ture of people who have rebelled against the legitimacy of the kingdom with
their own unique goal and method and have appropriated a part of Sassan-
id history. Each of these uprisings has its own nature and purpose, but as we
will see, the authority has decided the outcome of each of these uprisings by
making things look legitimate or illegitimate. Based on this, the purpose of this
research in the Sassanid period, based on the text of Ferdowsi's shdhndmeh is
to investigate how the arrangements which the authority provides for itself work
and on what foundations are they based. In other words, how does the author-
ity take advantage of alternatives that are inside or on the margins of power
and with what mechanisms does it delegitimize them.

With the aim of literary, historical, and sociological investigation of social
classes of the Sassanid period as well as the ideological system of that peri-
od, the present essay studies authority and legitimacy in the text of Ferdowsi's
shahnadmeh from the perspective of Jurgen Habermas' sociological theories
and tries to analyze the reports of Ferdowsi in this chapter. The social legitimacy
of the Sasanian period, on the one hand, examines the social, cultural, religious,
and political contexts and generally the causes that lead to these social phe-
nomena, and on the other hand, by studying the arrangements that Ferdowsi's
language and thought have used to prepare the customary, rational and po-
litical atmosphere of the audience’s mind in the narration of these stories; It is
trying to explain, first of all, with what mechanisms authority as a power creates
or denies legitimacy, and more importantly, how does it make it seem reason-
able to the general society.
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Riimeysa KARAKAS TAHIROGLU™

TR/ Iran edebiyatinin en énemli eserlerinden birisi S&hndme'dir. Firdevs! tara-
findan yazilan S&éhndme sonraki dénemlerde tercime edilmis ve tekrar kaleme
alinarak codaltiimistir. SGhndme sadece iran'da degil genis bir cografyada ilgi
gérmustdr. iran tarihini anlatan bu eser ilgi gérdugu bazi yerlerde o devletin ta-
riniyle iliskilendirilerek tekrar yazilmis ve bu durum bir tur olarak S&dhnédme gele-
nedini ortaya cgikarmistir. S&éhnéme edebi, tarihi ve mitolojik yonden oldudu ka-
dar nushalarinin yazildiklar dénem ve bolgelerinin sanat dzelliklerini yansitmasi
agisindan da kiymetli bir eserdir. Cogdaltilan veya tercimeleri yapilan SGhndme
ornekleri cogunlukla cilt, tezhip, tasvir, katl’, hat ve ebru gibi kitap sanatlarindan
ornekler teskil etmektedir. Dinyanin gesitli bolgelerine goéturilen sehnameler
muze, kitliphane ve 6zel koleksiyonlarda yer almaktadir. Ozellikle tasvirli S&Ghna-
me nushalarina ayr bir ilgi gdsterilmektedir. Bu ¢calismaya gerek Turkiye'de ge-
rekse baska Ulkelerde bulunan bazi S&éhndme nushalarinda yer alan gece tas-
virleri konu edilmistir. SGhndme metinlerinde gegen gece kavrami bazi tasvirlere
de islenmistir. Gece gecgen olaylar bazi nishalarda gokyuzi, ay ve yildizlarin da
bulundugdu koyu bir mavi veya lacivertle, bazen sadece koyu bir mavi ile, bazen-
se glinduz seklinde tasvir edilmistir. Bu calismada bazi Séhndme metinlerindeki
gece kavraminin tasvirlerde yansitilip yansitimadidi, yansitildiysa hangi unsurlar
kullanilarak bu ayrimin yapildigi konusu ele alinmistir.

EN/ One of the most important works of Persian literature is the Shdhnadmeh.
Written by Firdevsi, the ShGhndmeh has been translated and rewritten in sub-
sequent periods. It has garnered interest not only in Iran but also in a wide geo-
graphic area. In some places where the Sh&éhnédmeh received attention, it was
rewritten and associated with the history of that state, giving rise to a tradition
known as the Shdhn&dmeh. The Sh&hndmeh is valuable not only in terms of its
literary, historical, and mythological aspects but also in reflecting the artistic
characteristics of the regions and periods in which its manuscripts were pro-
duced. Copies and translations of the Shdhndmeh often include examples of
book arts such as binding, illumination, illustration, calligraphy, and marbling.
Shadhné&meh manuscripts taken to various parts of the world are housed in mu-
seums, libraries, and private collections. There is a particular interest in illus-
trated Shdhndmeh manuscripts. This study focuses on night depictions found

18 Doktora égrencisi, Hitit Universitesi, rumeysakarakastahiroglu@gmail.com.
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in some Shdhndmeh manuscripts in Turkey and other countries. The concept
of night mentioned in Shhndmeh texts has been portrayed in some illustra-
tions. Events that take place at night are sometimes depicted with a dark blue
or navy background that includes the sky, the moon, and stars, while in some
cases, it is simply depicted as dark blue, and occasionally it is shown as day-
time. This study examines whether the concept of night from Sh&dhn&dmeh texts
is portrayed in the illustrations and, if so, which elements are used to make this
distinction.
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Pune KARIMI®

TR/ Bu bilimsel makale, Fars edebiyatinin en biyik destanlarindan biri olan
Sahndme’nin, kadin karakterlerinin sembolizminin incelenmesini amaglamakta-
dir. Firdevsi'nin eseri, Fars kdltirinin derinlemesine bir yansimasi olarak kalbul
edilmekte olup, icerisinde zengin bir kadin karakter galerisi barindirir. Makale,
Sadhnéme'deki kadin karakterlerin toplumsal, kultarel ve mitolojik sembollerini
¢ozUmlemeyi amaglamaktadir. Calisma, dncelikle SGhndme igerisinde yer alan
6nde gelen kadin karakterleri tanitarak baslar. Bu karakterlerin destanin ana te-
masi ve karakter gelisimi agisindan énemine vurgu yapilir. Ardindan, kadin ka-
rakterlerin sembolizmi derinlemesine incelenir. Destandaki her bir kadin karakte-
rin, kadinlik, annelik, gtg, ask, fedakérlik gibi kavramlara nasil katkida bulundugu
ele alinir. Makale, kadin karakterlerin mitolojik ve kulturel arka planini da incele-
yerek, S&hndme'deki sembollerin nasil sekillendigini ve hangi kilturel 6gelerden
etkilendigini agiklar. Ayrica, kadin karakterlerin toplumsal rollerini ve zamanla
degisen tasvirlerini analiz eder. Sonug olarak, S&hndme'deki kadin karakterlerin
sadece bireysel hikdyelerden ibaret olmadigini, ayni zamanda Fars kdltdrindn
karmasikhigini ve derinligini yansitan semboller oldugunu belirtir. Makale, S&hné-
me'nin kadin karakterlerinin sadece edebi eserde dedil, ayni zamanda gercek
dinyada da kadinlarin roliine dair genis bir perspektif sunabilecedini ve kadin
sembolizminin nasil evrildigini anlamamiza yardimci olabilecegini vurgular.

EN/ This scientific article aims to examine the symbolism of female characters
in the Shahnameh, one of the greatest epics in Persian literature. Firdevsi's work
is considered a profound reflection of Persian culture and contains a rich gal-
lery of female characters. The article aims to decipher the social, cultural, and
mythological symbols of the female characters in the Sh&dhndmeh. The study
begins by introducing the prominent female characters within the Shadhnémeh,
emphasizing their importance in terms of the epic’'s main themes and character
development. It then delves into an in-depth analysis of the symbolism of these
female characters. The article explores how each female character in the epic
contributes to concepts such as femininity, motherhood, power, love, and sacri-

19 Dr., Erzurum Teknik Universitesi, punekarimi80@gmail.com.
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fice. It also examines the mythological and cultural background of these female
characters, explaining how the symbols within the Shahnadmeh were shaped
and influenced by various cultural elements. Additionally, the article analyzes the
social roles of these female characters and how their portrayals have evolved.
In conclusion, it emphasizes that the female characters in the Shdhnameh are
not merely individual stories but also symbols that reflect the complexity and
depth of Persian culture. The article highlights that Shahnameh's female char-
acters can offer a broader perspective on the role of women not only within
literary work but also in the real world. It underscores how understanding the
evolution of female symbolism can be valuable.
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Sura KAVALCI SANA2

TR/ At, gegmisten ginumuze tim toplumlarda énemli bir yere sahip olmustur.
Oncelikle binek hayvani olarak kullanilan at; evcillestirildikten (MO. 3000'li yillar)
sonra askeriye, av, tasima, spor gibi alanlarda yaygin olarak kullanimistir. insanin
en iyi yoldasl olmustur. Yasamin igerisinde bu kadar énemli bir yere sahip olan at
tum guzelligiyle edebiyata ve gorsel sanatlara yansimistir. Sanat eserleri igeri-
sinde el yazma eserlerde metinle baglantili olarak yodun bir sekilde at tasviri
yapilmistir. El yazma eserlerde insandan sonra en ¢ok tasviri yapilan canli ol-
mustur. El yazma eserler arasinda énemli bir yere sahip olan Ebl'l-K&sim Firdevsi
(6.1020)'nin 10. yuzyilin sonlarinda yazdigi Séhnéme adli eseridir. Firdevsi Sah-
némesi'nde iran tarihini, mitolojisini, kalturind, kahramanlarini ve hakumdarlarini
anlasilir ve sade bir dille anlatmistir. Bu eser sadece iran'da degil, diger islam
cografyalarinda yasayanlar tarafindan da bedenilmis, yuzyillar boyunca tas-
virli ntshalar Gretilmistir. Bu eser Turk kdlttrinde de buyutk ilgi gérmus, Turkge'ye
de gevrilmistir. Firdevsi Sdhndmeleri'nde metinle baglantili olarak en fazla tasviri
yapilan hayvan at olmustur. Atin insan hayatindaki dnemi ve atla kurdugu iligki
tasvirlere de yansimistir. At, hikayeleri anlatilan kahramanlarin yaninda, savas
meydaninda, avda, gevgen oynamada, mitolojik yaratiklarla micadelede on-
larin ayrilmaz yoldasi olmustur. Kahramanlarla birlikte at én planda tutulmustur.
Hikayeleri anlatilan bas kahramanlardan Rustem’in yaninda her daim olan ati
Rahs, onunla birlikte ejderhayla, devlerle mucadele etmistir. Bir baska hikGyede
kahramanlardan Siyavus, atiyla birlikte atesi gegerek buyuk bir imtihan vermistir.
Bu calismada Sahname'nin, Istanbul Universitesi Nadir Eserler Kiitiphanesi'n-
de 1773 istinsah tarihli t¢ cilt halinde bulunan (Demirbas No: NEKTY0&131-NEK-
TY06132- NEKTY06133) tasvirli Turkge nishasi incelenmistir. igerisinde yer alan yiz
adet tasvirden yetmis iki adet tasvirde at sahnesi yer almaktadir. Bu at tas-
virlerinden segilmis olan drnekler metinle baglantili olarak hikayeleriyle birlikte
degerlendirilerek bu ¢alismanin konusunu olusturmaktadir. Eserin farkli kolek-
siyonlarda yer alan nishalarindaki at tasvirleriyle de karsilastinimasi yapilmistir.

20 Doktora Ogrencisi, Hitit Universitesi, Turk Islam Sanatlan Ana Bilim Dali,
surakavalci@hotmail.com,
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EN/ The horse has had an important place in all societies from past to pres-
ent. Primarily used as a riding animal, the horse has been widely used in areas
such as military, hunting, transportation and sports after it was domesticated
(3000s BC). It has been man's best companion. The horse, which has such an
important place in life, is reflected in literature and visual arts with all its beauty.
Among the works of art, the horse was portrayed extensively in manuscripts in
connection with the text. It has been the most depicted creature in manuscripts
after human beings. Among the manuscripts, Abu'l-Kasim Firdevsi's (d.1020)
Shahnameh, written at the end of the 10th century, has an important place.
In his Shahnameh, FirdEvsi described Iranian history, mythology, culture, heroes
and rulers in an easy-to-understand and simple language. This work was ad-
mired not only in Iran but also by people living in other Islamic geographies, and
copies with illustrations were produced for centuries. This work also attracted
great interest in Turkish culture and was translated to Turkish.

In FirdEvsi's Shahndmes, the horse is the animal most frequently illustrated in
connection with the text. The importance of the horse in human life and peo-
ple's relationship with horses are also reflected in the paintings. The horse has
been an inseparable companion of the heroes whose stories are told, on the
battlefield, in the hunt, in playing agile, and in the struggle against mythological
creatures. Horses were kept in the foreground along with the heroes. Rustam,
one of the main heroes of the stories, was always accompanied by his horse
Rahs, who fought with him against dragons and giants. In another story, Si-
yavus, one of the heroes, passed through the fire with his horse and faced a
great test. In this study, the Turkish copy of Shahnameh in three volumes (Item
No: NEK TY 06131-NEK TY 06132- NEK TY 6133) dated 1773 in Istanbul University
Rare Books Library was analyzed. Seventy-two of the hundred illustrations in the
book include horse scenes. Selected examples of these horse illustrations are
evaluated together with their stories in connection with the text and form the
subject of this study. A comparison was also made with the horse illustrations in
the copies of the book in different collections.
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Gontil KAYA?

TR/ Musluman toplumlarin hayatinda yer bulan gaza gelenedi islamiyet'in ka-
bultyle Turk kahramanlik destanlarindaki alp tipini gazi tipine dénustirmus ve
yeni bir edebi turin dodusuna zemin hazirlamisti. Gaza kavrami ile yeniden
sekillenen savas algisinin edebi eserlere yansimasi sonucunda "Gazavatnéme”
tUrU ortaya ¢ikmistir. Gaza ruhunun yansitildigi bu eserler zamanla destan ti-
ranun yerini almaya baslamis ve XV. yuzyll ile birlikte Gazavatndmelerin sayilar
hizla artmistir. Kahramanlik anlati gelenegdinin ilk Grdnleri olan destanlarin deva-
mi niteliginde olan Gazavatndmeler, zamanla destanlar gibi kdlttrel anlomda
dnemli bir yer teskil etmislerdir. Turk edebiyatinda Gazandme, Fetihndme veya
Zaferndme adini tasilyan edebi metinler, kroniklerle birlikte Osmanli tarihinin eksik
biraktigr noktalar tamamlayan ¢ok énemli belgelerdir. XVI. ytzyllda Sultan III.
Murad'in (s. 1574-95) saltanat yillar, siyasi oldugu kadar gaza gelenegiyle gesit-
lenen edebiyatimiz agisindan da énemli bir dénemdir. Bu dénemde Lala Musta-
fa Pasa, Koca Sinan Pasa, Kaptan Kilig Ali Pasa ve 6zellikle Kafkasya fatihi olarak
da adlandirian Ozdemiroglu Osman Pasa’nin komutasinda kazanilan birgok
énemli savas ve parlak zaferleri konu edinen dnemli edebi eserler hazirlanmistir.
Yavuz Sultan Selim ve Kanuni Sultan Stdleyman dénemlerinin ardindan Gazavat-
ndme tardnun tarihi gelisim stireci igerisinde énemli yeri bulunan Sultan lll. Murad
déneminin dnemli Gazavatname drneklerinden biri Asafi ‘nin Secdatndmesidir.
Secdaatndme, XVI. yluzyilin asker sairlerinden Asafi Dal Mehmed Celebi tarafin-
dan mesnevi nazim sekliyle yazilmis bir eserdir. 6982 beyitten olusan eser, Sultan
IIl. Murad'in saltanatinda gergeklesen, 1578-1585 yillar arasindaki Osmanli-iran
savaslarini konu alir. Asafi eserinde ortaya koydugu edebi kimligi icinde; sade ve
akici dili, aruza olan hakimiyeti, hakimane bir Gslupla séz sanatlarini ve Turkge'nin
ahenk olanaklarini kullanmaktaki ustaligiyla dikkati gekmektedir. igerigi geredi
genis tarihi bilgiler yaninda sefer boyunca sefere bizzat katilan yazarin yaptidi
cografyadan folklora, stratejiden siyasete ve sosyolojiye kadar farkli disiplinlere
ait pek ¢ok bilgiyi barindirmasiyla bilim ve kulturel hayatimiza dnemli katki sag-
lamaktadirlar. Bu yonuyle de Gazavatndme turtindeki eserler farkll alanlardaki
bircok bilim insanina énemli malzemeler sunmaktadirlar. Gazavatndmeler ayni
zamanda oldukga canli edebi tasvirler ve mubalagali bir Uslupla bezenmis sa-
vas sahneleri, konuya uygun ibret verici hik&yeler, savasin yasandigi cografyaya
ait gesitli halk tabirleri ve halk inanislar, atasézleri, deyimler ve edebi sanatlar
gibi edebi 6Jelere yer vermeleri ydonlyle de edebi metin olma 6zelligindedirler.
Asafi eserinde ifadeyi glicli kilmak amaciyla yaygin olarak bilinen gegmisteki bir
olaya bir kissaya, efsaneye, bir sahsiyete yahut herkesge bilinen bir sdze isarette

21 Uzm. Ogretmen, Milli Egitim Bakanligi, gonulkaya70@gmail.com.
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bulunur. Yazar bu anlomda kisa ve 6zIU bir sdyleyis icerisinde manaya derinlik
kazandirmak amaciyla eserinde sikga telmihlere basvurmustur. Secdatnéme'de
kissadan hisse cikarmaya yénelik ibret verici pek cok olayr hikaye eden Asafi,
genis bir kultUre ve baskin bir Usluba sahip olusunun etkisiyle yer yer bazi hik&ye-
ler de aktarmaktadir. Tarihi bir akis iginde konuyla butinltk saglayan Firdevsi'nin
S&hnéamesi'nden alinmis Dara ile iskender hikayesi Asafi'nin tslubuna uygun bi-
cimde ustaca yer verilmis bir drnektir. Asafi, hikmetli séz sdyleme gelenedi igin-
de degerlendirilebilecek beyitlerle ve yer verdigi kimi hikayelerle yalnizca tanik
oldugu olaylar aktarmakla kalmamig okuyucusunun disintp ders gikarmasini
da amagclamistir. Bdylece mesnevi planinda uygun yerlere dagdilacak sekilde
yerlestirilen tasvirler eserin monotonlugunu gidererek dikkatini daima canli tut-
maktadir. Bu anlamda Firdevsi'nin S&éhndmesi'nden birebir alinti yaptidi hikdye
ve zaman zaman da bazi bélumlerde de sehname karakterlerine géndermeler
yapmasi bu esere olan hakimiyetini aciklar niteliktedir. Kronolojik olarak devam
eden akisi bozmayan bu turden anlatimlar, alintilanan bélimdeki anlami gig-
lendirir. “Dara ile iskerder” hikéyesinin bu tirden bir eserde alintilanmasi 16. yizyil
edebi ortaminda resimli tarih yazarlarinin entelekttel bilgi birikimi ve dénemin
begeni anlayisi hakkinda fikir verir niteliktedir.

EN/ With the acceptance of Islam, the ghaza (battle) tradition, which found a
place in the life of Muslim societies, transformed the alp (soldier) type in Turkish
heroic epics into the ghazi (survivor of war) type and paved the way for the
birth of a new literary genre. The "Ghazawatndma” genre emerged as a result
of the reflection of the perception of war, reshaped by the concept of ghaza, in
literary works. These works, which reflected the spirit of ghaza, began to replace
the epic genre over time. The number of Ghazawatndmas increased rapidly in
the 15th century. Ghazawatnd&mas, which are the continuation of epics and the
first products of the heroic narrative tradition, have become culturally important
over time, just like epics. In Turkish literature, literary texts named Ghazandma,
Fetihndma, or Zafernédma, together with chronicles, are very important docu-
ments that complete the missing points of Ottoman history. The reign of Sultan
Murad Il (r. 1574-95) was politically an important period. It is also remarkable
for our literature, which is diversified with the ghaza tradition. During this peri-
od, various literary works were prepared about the important wars and brilliant
victories under the command of Lala Mustafa Pasha, Koca Sinan Pasha, Kap-
tan Kilig Ali Pasha, and especially Ozdemiroglu Osman Pasha, also known as
the conqueror of the Caucasus. After the periods of Sultan Selim | (r. 1512-20)
and Suleiman the Magnificent (r. 1520-66), the period of Sultan Murad Il has
an important place in the historical development of the Gazavatndma genre.
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One of the important Gazavatndma examples from this period is Asafi's Sha-
jaatnama. This Shajaatnama is a work written in masnawi verse by Asafi Dall
Mehmed Celebi, one of the military poets of the 19th century. This work, consist-
ing of 6982 couplets, is about the Ottoman-Persian wars between 1578 and 1585
during the reign of Murad lll. Asafi reveals his literary identity in his work as he
draws attention with his simple and fluent language, his mastery of aruz (meter),
his mastery of using figures of speech, and the harmonic possibilities of Turkish
in a commanding style. This book written by Asafi who personally participated
in expeditions, gives extensive historical data while making a significant contri-
bution to our scientific and cultural life since it contains a lot of information from
different disciplines, from geography to folklore, from strategy to politics and
sociology. In this respect, works in the Ghazawatndma genre provide important
materials for many scientists in different fields. Ghazawatndmas are also liter-
ary texts that include elements such as very vivid literary descriptions and war
scenes decorated with an exaggerated style, cautionary stories appropriate to
the subject, various folk expressions and folk beliefs belonging to the geogra-
phy where the war took place, proverbs, idioms, and literary arts. In his work, to
make his expressions stronger, Asafi refers to a widely known past event, a story,
a legend, a person, or a well-known saying. In this sense, the author frequently
used allusions in his work to add depth to the meaning shortly and concisely.
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Gulzoda MAKHMUDJOVANA AKAY 22

TR/ iran edebiyatinin en énemli eserlerinden biri olan Firdevsi'nin (6. 1020) Sah-
name'si, ylzyillar boyunca farkll kilturlerde yetisen sanatgilarin ilgisini cekmeyi
basarmistir. Eser, ilk kez kaleme alindidi 11. yizyildan 19. yuzyila kadar gegen za-
man diliminde resimlenmeye devam etmistir. iIhanli (h. 1256-1336), incti (h. 1335-
1357), Muzafferi (h. 1314-1393), Timurlu (h. 1370-1508), Karakoyunlu (h. 1374-1468)
ve Akkoyunlu (h. 1378-1503), Ozbek hanligi (h. 1428-1599) ve Osmanlilar (h. 1300-
1923) dénemine ait resimli nishalara da rastlanmaktadir. Calismamiza konu olan
Sahndme 6rnedi, 1556-1557 yillari arasinda Hive hukiimdar ailesinin fertlerinden
biri olan is Muhammed (6. 1563) icin hazirlanmistir. Siyasi kisiliginin yani sira sa-
natcilara verdigi destekle bilinen is Muhammed'in diger hukimdarlar gibi resimli
Sahnéme gelenedini devam ettirdigi bilinir. Eser ginimiizde Ozbekistan Cum-
huriyeti Bilimler Akademisi Ebl'r-Reyhéan BirGni Dodu Arastirmalar Enstitistnde,
N. 1811'de korunmaktadir. Eser 522 sayfa, yatay olarak tasarlanmig 115 resimden
olusmakta, yazi alani 23x33.5 boyutundadir. Hattat Hemedani (6. ?) tarafindan
istinsah edilen eserin baslangig kisminda tezhipli iki sayfayla karsilasirz. Eserde
Semerkand kagidr kullaniimistir. Orta Asya resim sanatinin saheseri olarak nite-
lendirilen ntshanin resimlerinin, eser metninin yazildidi tarihnten sonra tamamlan-
digi gézlemlenmektedir. Arastirmacilar ilk zamanlarda, eser metninin resimlerle
ayni zamanda, 16. yuzyilin ikinci ceyreginde hazirlandid fikrini savunmuslardir.
Bunun yegdne nedeni, SGhnédme resimlerinin besinde dénemin énemli nakkas!
Muhammed Murad Semerkandi'nin (6. ?) isminin zikredilmesidir. Son arastirmala-
rimizda, resimlenmek igin segilen konularin irdelenmesi neticesinde, resim prog-
raminda doga, insan ve hayvan betimlemelerindeki Uslup benzerligi, eserdeki
toplam 115 resimden 100'Unun 17. yUzyilin birinci geyregindekine benzerlidi tespit
edilmistir. Resim programindaki farkliliklarin tek nedeni ise eserin ilk hazirlandidi
tarihten itibaren birkag kez elden gegmesi, resim icin birakilmis sayfalarnn farkl
sanatgilar tarafindan doldurulmus olmasidir. Eser Gzerindeki calismalar yetersiz-
dir. Nakkas Muhammed Murad Semerkandi disinda eserde ¢alisan sanatgr isim-
lerine rastlanmamaktadir. Arastirmamiza konu olan SGhnédme, Semerkand resim
okulunun Uslup &zelliklerine yeni yorumlar katan sanatgi hakkinda derli toplu bir
calisma yapmamiza katkida bulunmustur.

22 Dr. Ogr. Uyesi, Karabiik Universitesi, gulzodamakhmudjonova@karabuk.edu.tr.
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EN/ Firdevsi's Shahnameh (d.1020), one of the most important works of Iranian lit-
erature, has managed to attract the attention of artists who grew up in different
cultures for centuries. The work continued to be illustrated from the 11th century,
when it was first written, to the 19th century. lllustrated copies can also be found
in the llkhanid (r. 1256-1336), incl (r. 1335-1357), Muzafferi (r. 1314-1393), Timurid (r.
1370-1508), Karakoyunlu (r. 1374-1468) and Akkoyunlu (r. 1378-1503), Uzbek Khan-
ate (r. 1428-1599), and Ottoman (r. 1300-1923) periods. This Shahnémeh copy,
which is the subject of our study, was prepared for Ish Muhammed (d. 1563), one
of the members of the Khiva dynasty, between 1556 and 1557. It is known that Ish
Muhammed, who is known for his support of artists as well as his political per-
sonality, continued the tradition of producing illustrated Sh&dhnadmehs like other
rulers. The volime is currently preserved at the Ebu'r-Reyhan Birdni Oriental Re-
search Institute of the Academy of Sciences of the Republic of Uzbekistan, (N.
1811). It consists of 522 pages, 115 miniatures designed horizontally, and the text
area is 23x33.5 cm. In this book copied by calligrapher Hamadani (d. ?) you can
see two illuminated pages in the beginning. Samarkand paper was used in this
manuscript. It is olbserved that the miniatures of the copy, which are described
as masterpieces of Central Asian miniature art, were completed after the date
after the completion of the text. Researchers initially argued that the text of the
work was prepared at the same time as the miniatures, in the second quarter
of the 16th century. The only evidence for this conclusion is that the name of the
important painter of the period, Muhammed Murad Samarkandi (d. ?), is men-
tioned in five of the Shdhnameh miniatures. In our latest research, as a result of
examining the subjects chosen to be illustrated, the stylistic similarity in the de-
pictions of nature, humans, and animals in the miniatures have shown similarity
in 100 of the 115 paintings in this copy to miniatures of the first quarter of the 17th
century. The only reason for the differences in the painting program is that the
artwork in the copy has been revised several times since it was first prepared,
and the pages left for paintings have been filled in by different artists. Studies
on this work are insufficient. There are no names of artists who worked on it other
than Nakkash Muhammed Murad Semerkandi. This Shadhnameh, which is the
subject of our research, contributed to a comprehensive study about the artist
who added new interpretations to the stylistic characteristics of the Samarkand
miniature school.
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Aligholi MARDANi*

TR/ Iran'in dogal guzellikleri, dogasinin ve cografyasinin gesitliligi sairlere ve sa-
natgilara ilham kaynagi olmustur. Doganin tim unsurlarinin iran cografyasinin
geleneklerine, inanglarina ve goérsel kulttrtine ciddi etkileri vardir. Bunlar arasin-
da yaban hayati ve yabani hayvanlar énemli bir yer tutmaktadir. Ozellikle aslan,
leopar, kaplan ve ¢ita gibi yabani hayvanlar, dodalarinin disinda sembolik an-
lamlar kazanmig ve kultdran bir pargasi haline gelmistir. Firdevsi SGhndmesi'nin
minyatUrlt nushalar bu kdlttrin izlerini tagimaktadir. Bu gercevede Sdhndme
kadim fran kulttrinin yabani unsurlar ile htikiimdar sinifinin aveilik ktltarand bir
araya getirmistir. iranli sanatcilar farkli mitolojik anlayislar da ekleyerek sah-
nelerdeki kompozisyonlar zenginlestirmistir. S&hnédmelerde yaban hayvanlar
arasinda mitolojik bigimde kullanilan hayvanlardan biri de ¢itadir. Cita, S&Ghnéa-
me'nin gesitli hikayelerin icerisinde hayvan micadele sahneleri, savas ve avcilik
gibi gesitli konular da vardir. Kimi sahnelerde hikyenin 6znesi olan kahraman-
larin glictnt ve cesaretini perginleyen bir unsur olarak yer alirken, kimi sahneler-
de hikumdarlarin zaferler kutlamalarinin bir 6&esi olarak ele alinmistir. Cita iran
gorsel kultaranun farkl alanlarinda kargimiza ¢ikmaktadir. Resimli el yazmala-
rinin yani sira seramik, hali, tekstil, maden ve mimaride de siklikla ele alinmistir.
Bu arastirmanin temel amaci cesaretin, glcln, yetenedin, suratin temsili olan
citanin Séhndme cercevesinde iran gérsel kultirindeki yerini ortaya koymaktir.
Calismada ¢italarin farkl kompozisyonlarda ne sekillerde ele alindidi betimleyi-
ci bir perspektifle incelenmektedir. SGhndme'nin resimli ntshalar basta olmak
Uzere dunyanin farkl mtze ve kituphanelerinde ¢itanin kullanildigi maddi kaltar
varliklar arastirmanin temel kaynaklarindandir.

EN/ Iran’s natural beauty and the diversity of its nature and geography have
been a source of inspiration for poets and artists. All elements of nature have
had a serious impact on the traditions, beliefs, and visual culture of Iran. Among
these, wildlife and wild animals have an important place. Wild animals such
as lions, leopards, tigers, and cheetahs have gained symbolic meanings be-
yond their nature and become a part of culture. lllustrated copies of Firdevsi
Shahnameh bear the traces of this culture. In this context, Shdhndmeh brings
together the wild elements of ancient Iranian culture and the hunting culture of
the ruling class. Iranian artists enriched the compositions in the scenes by add-

23 Dr, Sirnak Universitesi Guzel Sanatlar Fakdiltesi Resim Bslim, sirnakart@gmail.com.
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ing different mythological understandings. One of the animals mythologically
used among wild animals in the Shadhndmeh is the cheetah. Cheetah has been
featured in various stories of Shahnameh, such as animal fight scenes, war, and
hunting. In some scenes, it appears as an element that reinforces the strength
and courage of the heroes who are the subject of the story, while in some
scenes it is considered as an element of the victory celebrations of the rulers.
The cheetah appears in different areas of Iranian visual culture. In addition to
illustrated manuscripts, it is also frequently used in ceramics, carpets, textiles,
metallurgy, and architecture. The main purpose of this research is to reveal the
place of the cheetah, which is the representation of courage, strength, talent,
and speed, in Iranian visual culture within the framework of Shdhnameh. In the
study, how cheetahs are handled in different compositions is examined from a
descriptive perspective. Material cultural assets in which the cheetah is used
in different museums and libraries around the world, especially the illustrated
copies of Shdhndmeh are the main sources of research.
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Shiva MiHAN?

TR/ Sehzéde Baysungur tarafindan yaptinlan Firdevsbnin Timurlu SGhnémesi,
iran'da gtintimuze kadar dagilmadan ve neredeyse hig bozulmadan ulasan tek
kraliyet Sahnédmesidir. Herat'ta 1430 yilinda Uretilmistir ve Tahran'daki Gulistan
Saray’'ndaki (eski) imparatorluk Kittphanesi'nin arsivine eklenmistir. 1426da
sehz&denin S&hndme'nin yeni bir nushasinin hazirlanmasi emrini, aralarinda kra-
liyet kUtUphanesi baskani Cafer Baysungur ve saray tarihgisi Hafiz Abru’nun da
bulundugu bir alim ekibi Gstlenmistir. Bu el yazmasi, mtkemmel hat, minyattr ve
tezhibiyle Baysungur'un kutiphanesinin en énemli eseri olarak kabul edilmekle
kalmayip, Timurlu iran'inda metin dizenlemenin sartlarina dair bir kanit sunmasi
agisindan da bldydk énem tasimaktadir. Bu sunum, Baysungur S&Ghndmesi'nin
hem estetik hem de metin agisindan karanlikta kalan ve tanimlanamayan yén-
lerini ele almakta ve 20. ylzyilda bu el yazmasinin ¢calinmasiyla ilgili bir belgeyi
tartigmaktadir.

EN/ The Timurid Shahnameh of Firdausi, commissioned by Prince Baysunghur is
the only royal Shahnameh that has remained in Iran, intact and almost in pristine
condition. It was produced in Herat in 1430 and has been part of the (former)
Imperial Library in the Golestan Palace in Tehran. In 1426, the prince's command
to make a new recension of the Shahndmeh was followed by a team of scholars,
including the head of the royal library, Ja'far Baysunghuri, and the court histo-
rian, Hafiz Abru. Not only is it regarded as the highlight of Baysunghur's library
for its superb calligraphy, illumination, and illustration, but the manuscript is also
of great significance for providing a piece of evidence for text editing and its
criteria in the Timurid Iran. This presentation addresses the olbscure and uniden-
tified aspects of the Baysunghuri Shadhndmeh, both aesthetically and textually,
and discusses a document about the manuscript's purloin in the 20th century.

24 Dr. Washington University in St Louis, shiva.mihan@gmail.com.
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Bakhtiyar Fathi MOLLAI*

TR/ iran edebiyati, kilturd, sanati ve inanclar genis bir tarihsel baga sahiptir.
iran'da Selcuklu imparatorlugu'nun baslangic ve zirve dénemi, Iran'da dzel bir
epik edebiyat, mit ve romantizm tarzinin zirveye ulasti§ dénemle orttismektedir.
Selcuklu déneminde yerli bir kalttr Grund olan SGhnédme yazi kultirinun kahra-
manlik ve kahramanlik olaylari ve efsaneleri, illlistrasyonlar ve halk okumalari bu
ddénemin minyaturleri ve gorsel estetidi kullanilarak seramik ve ¢ini sanatinda or-
taya gikanilmistir. Selcuklu imparatorlugu’nun gekirdedinin iran cografyasindan
ayrilmasi ve Turkiye'nin Selguklu ve Anadolu topraklarina yayiimasi, ézellikle Sel-
cuklu déneminde bu alanda yeni sanatsal anlatim yéntemlerinin kullaniimasina
neden olmustur.

EN/ Iranian literature, culture, art, and beliefs have a rich historical background.
The beginning and peak of the Seljuk Empire in Iran coincide with a period in
which a distinctive epic literature, mythology, and romantic style reached its
peak. During the Seljuk period, the Shahnameh, a native cultural product, was
used as a source of heroic stories, legends, illustrations, and popular readings,
which were incorporated into ceramic and tile art, along with the visual aes-
thetics of the time. The core of the Seljuk Empire's territory moved away from the
Iranian region, spreading to Anatolia and becoming the Seljuk and Anatolian
lands. This geographical shift led to the utilization of new artistic narrative tech-
niques, particularly during the Seljuk period, in this region.

25 Doktora Ogrencisi, Mimar Sinan Guizel Sanatlar Universitesi,
ART_FATHi@YAHOO.COM.
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Meraj NIKNAM? / Fatemeh ZANGENEH?

TR/ Yuzyillardir ayni cografyada yasayan milletlerin edebiyatlarinda ister iste-
mez bir etkilesim meydana gelir. Bu etkilesim sonucu anlatilarda birbirine benzer
olaylarin hatta kahramanlarin tesekkul ettigi gérultr. Turkler ve iranlilar arasin-
daki iliskiler cok eski zamanlara dayanmaktadir. Turk Halk Edebiyati kahraman-
larindan Kéroglu ile Iran Destani Séhndme kahramanlarindan Keyhisrev ara-
sinda da bu tur bir benzerlik oldugu sdylenmektedir. Bu ¢calismada sézu edilen
iki kahraman karsilastirilip, aralarindaki benzer ve farkl yénlerin tespitine gayret
edilmistir. Calisma esnasinda Behget Méhir anlatimi Kéroglu Destani ile Dr. Celal
Khaleghi Mutlagh'in SGhndme nushasi eserler esas alinmistir. Bu iki kahramanin
ortaya gikiglar, dagda kalmalar, atlar, arkadaslari, adalet arayislar, babalari-
nin intikamini almalari ve sonlari bakimindan incelenip ayni agilardan karsilasti-
nimistir. Bu galismanin odak noktasini ézellikle iki kahramanin sonlari ve atlari ile
beraber kayiplara karigmalari teskil etmektedir.

EN/ For centuries, literature of nations living in the same geography inevitably
influenced each other. This interaction results in similar events and even heroes
in narratives. The relationship between Turks and Iranians dates back to an-
cient times. It is said that there is a similarity between Kérodlu, a hero in Turkish
Folk Literature, and Keyhusrev, a character in the Iranian epic Shahnameh. In
this study, a comparison is made between these two heroes, and an effort is
made to identify their similarities and differences. Behget Mahir's narration of
the Kéroglu Epic and Dr. Celal Khaleghi Mutlagh's Shdhndmeh manuscript are
used as the basis for this study. The emergence of these two heroes, their ad-
ventures in the mountains, their horses, their companions, their quest for justice,
their revenge for their fathers, and their fates are examined and compared from
the same perspectives. The focus of this study is particularly on the endings of
both heroes and their disappearance with their horses.

26 Doktora égrencisi, Fatih Sultan Mehmet Vakif Universitesi Tiirk Dili ve Edebiyati BoIUmd,
mirac.niknam@gmail.com.

27 Dr., Fatih Sultan Mehmet Vakif Universitesi Turk Dili ve Edebiyati Bolimd.
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Ekaterina PISCHURNIKOVA2

TR/ Eb'l Kasim Firdevsi'nin efsanevi ulusal iran siiri Sé@hnéme, iran kaltura sever-
lerinin &zel ilgisini cekmektedir. Bu sunumun amaglarindan biri, bu siirin bazi iran
baskilarinin sonunda yer alan ve arastirmacilar tarafindan "Hicivndme” olarak
bilinen hicvin yazar meselesini vurgulamaktir. Nizami Aruzi'nin Cahar-Makala-
s'nda aktarilan bir hikayeye gére Sultan Mahmud Gaznevi (6. 1030) saire eseri
karsiiginda Tabaristan hukiimdarn Bawand klanindan Sehriyar'in 6dediginden
yirmi kat daha az 6dedidi icin sultan hakkinda yiz, bazi kaynaklara gore ise iki
ylz kadar beyitlik bir hicviye kaleme almistir. Daha sonra bu beyitler sultanin em-
riyle siirin metninden cikarttinimistir. Ancak Firdevsi'ye atfedilen bu beyitlere hala
onun siirinin bazi baskilarinda rastlamak mumkindur. Burada bir soru ortaya
cikmaktadir: Elenmis oldugu iddia edilen bu metin nereden geldi, gergekten Fir-
devsi'nin kalemine mi ait? ilmi literatiirde bu metnin yanlis atfedilmesi konusunda
pek cok yayin bulunmaktadir. [Bakiniz: 1-3]. R-Stylo'ya [4] dayali stilometrinin én
sonuglar Hicvndme'nin Firdevsi'ye ait olma ihtimalinin distk oldugunu goster-
mektedir. SKS'lerin (sik kullanilan sézciikler) farkl sayilarda oldugu bu sonuglara
sunumda yer verilmistir.

1. Nahvi A. (1394/2016) Pazhuhish-i naw dar bara-yi Hacw-nama-yi mansub
ba Firdevsi. Guzaris-i miras Dergisi Sumara-yi 72 ve 73: 90-96. Tahran: Mar-
kaz-i pazhuheshi-yi miras-i maktub.

2. Khalighi Mutlagh J. (1395/2017) Ba Hacw-nama chi bayad kadr? Buhara
Dergisi, Sumara-yi 115:44-59. Tahran.

3. Khatibi, A., Gargidzh J. (1395/2017). Aya Firdevsi Mahmud-i Gaznevi-ra haci
guft? Fasiname-yi Pazh: 178-183. Tahran: Pardis-i Danis.

4. Eder, M., Rybicki, J. ve Kestemont, M. (2016). R ile stilometri: hesaplamali me-
tin analizi igin bir paket. R Dergisi 8(1): 107-121 [https://journal.r- project.org/
archive/2016/RJ-2016-007/index.html].

28 Mrs., Saint-Petersburg State University, Russia, katyasun8é@mail.ru.
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EN/ The national Iranian epic poem Shahnameh by Abu-I-Qasim Firdawsi is
of special interest to Iranian culture lovers. The objectives of this presentation
include highlighting the authorship issue of the satire (hajw), placed at the end
of some Iranian editions of this poem and known to researchers under the name
"Hajw-ndma". According to a story outlined in the Chahar-Magala by Nizami
‘Aruzi, a satire on the Sultan Mahmud Ghaznavi (d. 1030) in the amount of one
hundred and, according to some sources, about two hundred couplets (beyts)
appeared after the Sultan paid the poet for his work an amount of twenty times
smaller than paid by the ruler of Tabaristan-Shahriyar of the Bawand clan. Then
these beyts were cleared from the text of the poem by order of this ruler. How-
ever, these couplets attributed to Firdawsi can still be found in some editions
of his poem. A logical question arises: where did this allegedly eliminated text
come from, does it really belong to Firdawsi's pen? In the scholarly literature,
there are many publications on the topic of false attribution of this text [See:
1-3]. Preliminary results of stylometry based on R-Stylo [4] show that Hajw-na-
ma is unlikely to belong to Firdawsi. These results with different amounts of MWF
(most frequent words) are given in this presentation.

1. Nahvi A. (1394/2016) Pazhuhish-i naw dar bara-yi Hajw-nama-yi mansub
ba Firdawsi. Guzarish-i miras Journal shumara-yi 72 wa 73: 90-96. Tihran:
Markaz-i pazhuheshi-yi miras-i maktub.

2. Khalighi Mutlagh J. (1395/2017) Ba Hajw-nama chi bayad kadr? Bukhara
Journal, shumara-yi 115: 44-59. Tihran.

3. Khatibi, A., Gargidzh J. (1395/2017). Aya Firdawsi Mahmud-i Ghaznavi-ra
hajv guft? Faslnama-yi Pazh: 178-183. Tihran: Pardis-i danish.

4. Eder, M., Rybicki, J. and Kestemont, M. (2016). Stylometry with R: a pack-
age for computational text analysis. R Journal 8(1): 107-121 [https://jour-
nal.r- project.org/archive/2016/RJ-2016-007/index.html].
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Reza POURZARRIN?

TR/ Iran geometrisi ve resmi arasindaki oran, matematikteki geometrik desenle-
rin incelenmesine ve bunun gorsel yasalarla baglantisina dayanan bir konudur.
iran resminde bicim ve icerik etkilesiminden olusan geometrik iliskiler ve oranlara
gore ve hesaplamalarla duzenlenen 6zel bir gérinti gortlmektedir. Bu galisma,
Keyhusrev ve Afrasiyab'in Savasi’'nin resimlerinde geometri ve goérsel yapi arasin-
daki iligkinin nasil olusturuldugu sorusuna cevap aramaktadir.

EN/ The proportion between Iranian geometry and painting is a subject based
on the study of geometric patterns in mathematics and its connection to visual
laws. In Iranian painting, a special image is seen that consists of the interaction
of form and content, organized according to geometric relationships, propor-
tions and calculations. This study seeks to answer the question of how the re-
lationship between geometry and visual structure is formed in the paintings of
Keyhusrev and Afrasiyab's War.

w9 By

Agw 9 Ul ale j3 vuwaia ygdi allho ab y as duwl ticghgo wiilyl Lbldi g awaia o Gy [FA

)2 3943 10 Oyg0 Uy Gl b Ui

vy 9 Uwl ai9)S JSub Igian g 039 Ulo Joled jl asS aguivo oaalivo wilajig uiygni Ob) wiilyl wuildi

3 vwia Ula jiAlw Gl )l gl jl .Ouwl aidl Ulojlw awlo Gy jl g viwaia Gluwli g Julg)

il oS Gl wnegihgo Lluwlydl g gyuAS 0j) )i )3 Ly yalic WSy ja UT Qi w9 wilyl cnldi
29 Dr. Ogr. Uyesi, Siraz Sanat Universitesi, rezapourzarin@gmail.com.
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Mirzayev SADRUDDIN

TR/ Bu ¢alismada, Saintddin el-Hucendi'nin Firdevsi'nin SGhndme adli eserine
olan yorumlari incelenmistir. Derin gbzlem ve analizler sonucunda yazar, Hucen-
di'nin Firdevsi’'nin S&hndmesi'ni akil ve ask arasindaki tartisma, akil ve bilgeli-
gin tanimi, sosyal ahlak gibi konulari ifade etmek icin Gg farkli sekilde kullandidi
sonucuna varmistir. Yazar, eserlerinde Sadhnédme'nin mitolojik krallarindan Keyu-
mars, Feridun, Husrev ve Zahhak'in yani sira Rustem, Siyavus ve Direfs-i Kaviyani
gibi mitolojik karakterleri ve sembolleri eserlerinde kullanmig ve her birini 6zel bir
anlam vererek mistik ve edebi hakikat icin bir simge olarak kullanmistir. ikinci kul-
lanimi ise SGhndme'nin kendine 6zgl beyitlerini ve agiklamalarini nesir arasinda
yer vermesidir. Son olarak, Hucendi'nin eserlerinin anlatim ve kompozisyonunda
kullandig§i SGhnadme'nin eski anlatilar ve anekdotlarinin kullanimi ile edebi, mistik
ve felsefi konularin elestirisi ve analizidir.

EN/ This study analyzes Sainuddin al-Khujandi's interpretations of the
Shahndmeh of Firdavsi the Physician. Through deep observation and analysis,
the author concludes that al-Khujandi uses Firdavsi's "Shahnameh” in three dif-
ferent ways to express topics such as the debate between reason and love,
the definition of reason and wisdom, and social morality. The author used
mythological characters and symbols such as Keyumars, Feridun, Husrev and
Dahhak, as well as mythological kings of the Sh&dhndmeh, Rustam, Siyavush and
Dirafsh-i Kaviyani in his works, giving each of them a special meaning and using
them as a symbol for mystical and literary truth. The second use is his use of the
unique couplets and explanations of the Shadhndmeh in prose. Finally, the use
of ancient narratives and anecdotes of the Shdhndmeh in the narration and
composition of Khujandr's works is a critique and analysis of literary, mystical
and philosophical issues.

30 Prof., Hocend Devlet Universitesi, mirzozoda-75@mail.ru.
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Zeynab SAFARIAN®

TR/ iran edebiyatinin basyapitlarindan biri olan Séhname, tarih boyunca basta
saray olmak Uzere gesitli toplumsal gruplarnin ilgisini cekmistir. ilhanlilar dénemin-
de bu esere olan ilgi artmis, resimli ya da resimsiz birgok el yazmasi ortaya gik-
mistir. Mogol saldinlarindan etkilenmeyen ve islam éncesi sanatsal mirasini koru-
yan Siraz, ilhanlilara bagl yerel bir hanedan olan incu déneminde S&hnadme»nin
uretildigi yerler arasindaydi. SGhnédme (h.733) adli resimli el yazmasi bu dénemde
Siraz>da olusturulmustur. Bu makale, elestirel ikonoloji yontemini kullanarak bu el
yazmasindaki imge-metin konseptini incelemeyi amagclamaktadir. Elestirel iko-
nolojide imge-metin konsepti, imgelerin ardindaki gizli anlamlarin ¢ézimlenme-
si ve yorumlanmasini igerir. Elestirel ikonoloji, zihinsel, gdrsel, kavramsal ve sdzel
imgeler gibi her turlt imgeyi inceleyen bir disiplindir. Bu arastirma yéntemi, im-
geyi kulturel ve sosyal baglamina yerlestirme avantajina sahiptir. Aslinda gorsel
kdltur, géruntulerin analizinden daha fazlasidir. Kultirin igindeki anlami, estetik
degerleri ve guc dinamiklerini ortaya gikarmayi amaglar. imge ve metin diyalek-
tigi imgenin tarihinde her zaman var olmus ve biri digerine her zaman Ustunluk
saglamistir. Bu Ustuinligun temel nedeni ideolojik faktorlerdir. ideoloji, toplumun
gugclerini yonlendiren bir sistemdir ve imgeler her zaman ideoloji ve gug igin bir
arag olarak kullaniimistir. Bu alanda ¢alisan arastirmacilar, geleneksel sanatlar
incelemek ve bu alanda yeni perspektifler agmak igin yeni bir yaklasima ihtiyag
olduguna inanmaktadirlar. SGhndme»nin bu resimli el yazmasinda bulunabile-
cek imge-metinler, dili gérsel bir baglamda kullanan ve siir ve edebiyatta s6z-
It temsiller olarak ortaya cgikan resimsel metinlerden olusmaktadirlar. Ornegin,
Sahndme»nin edebi metni, olaylar anlatan ve okuyuculari igin zihinsel ve sdzel
imgeler yaratan yazili bir forma sahiptir. Metinsel imgeler, resimli el yazmalarinda
gorulen ve hik&yeyi imge olarak betimleyen resimler gibi, metinle dogrudan ya
da dolayl olarak iliskili olan ve hikdyeyi aktaran imgelerdir. $&hndme»nin bu el
yazmasinda, imge-metinlerin &zel bir islevi vardr. ideal kral veya Sehriyar fikri,
iransehr fikri, ilahi Farrah fikri, eski iran mitlerinin ve kahramanlarinin yeniden ya-
ratilmasi, insani erdemlere ve kahramanliga yapilan vurgu, sadakat ve ayrica
edebiyatin egemen ideolojiyi ifade etmek icin kullaniimasi gibi islam éncesi kav-
ramlari goéstermek igin kullaniliriar.

31 Ogr. Gor., Tebriz islam Sanatlan Universitesi, zeynab.safarian@gmail.com.
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EN/ The Shahnameh, an Iranian literary masterpiece, has attracted the atten-
tion of various social groups, especially the royal court, throughout history. The
lIkhanid era witnessed a surge of interest in this work, resulting in several manu-
scripts with or without illustrations. Shiraz, which was immune from the Mongols’
attack, and preserved its pre-Islamic artistic legacy, was among the sites of
Shahnameh production in the Al-Inju era (a local dynasty under the llkhanids).
Shahnémeh 733, an illustrated manuscript was created in Shiraz during this pe-
riod. This article aims to examine the concept of the image-text in this manu-
script using the critical iconology method. The concept of image-text in critical
iconology involves the analysis and interpretation of the latent meaning behind
the images. Critical iconology is the discipline of studying all kinds of images,
such as mental, visual, conceptual and verbal ones. This research method has
the advantage of situating the image in its cultural and social context. Visual
culture, in fact, is more than just the analysis of images. It aims to uncover the
meaning, aesthetic values, and power dynamics within the culture. The image
and text dialectic has always been present in the history of the image, and
one has always dominated the other. Ideological factorsare the main cause
of this superiority. Ideology is a system that drives the forces of society, and
images have always been employed as an instrument for ideology and power.
The researchers of this study believe that a new approach is needed to study
traditional arts and open up new perspectives in this field. The image-texts that
can be found in this illustrated manuscript of the Shahnameh consist of pictorial
texts that employ language in a visual context and appear as verbal represen-
tations in poetry and literature. For example, the literary text of the Shahnédmeh
has a written form that narrates events and creates mental and verbal images
for its audience. Textual images are images that convey a story, which are di-
rectly or indirectly related to the text, such as the illustrations that are seen in
illustrated manuscripts and depict the story as images. In this manuscript of the
Shahnameh, the image-texts have a specific function. They are used to illus-
trate pre- Islamic concepts such as the idea of the ideal king or Shahriyar, idea
of Iranshahr, the idea of the divine Farrah, the re- creation of myths and heroes
of ancient Iran, the emphasis on human virtues and heroism, loyalty, and also
the use of literature to express the dominant ideology.
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Nevzat SAGLAM3?

TR/ Tus'lu sair Firdevsi'nin (61.1020) Farsga olarak kaleme aldigi eseri SGhnéme,
asirlarca halk kitlelerinden saray gevrelerine kadar her seviyede ilgi gérmds,
zevkle okunmus bir edebiyat klasigi olarak Islam kultirtinde hakli bir séhrete
sahip olmustur. Bu sebeple birgok dile gevirisi yapilmis ve Uzerinde birgok ¢a-
lisma yapilimistir. Bunlardan biri de Memldk Sultani Kansu Gavri'nin (1501-1516)
istedi Uzerine Serifi'nin Turkge'ye terclme ettigi nishadir. Bu nishada yer alan
Sasanilerin son hiukimdar Yezdicerd'in hikayesi ile baglayan (1138b/55006)
ve Hz. Omer'in hilafeti déneminde Musltimanlarin iran topraklarini fethiyle ta-
mamlanan anlatim teblig konusu olarak beliflenmistir. Bu cercevede iran'in ele
gecirimesi, Iranlilarin kudretli komutani Riistem'in Sa'd b. Ebl Vakkas'a mektup
yazmasi, Yezdicerd'in Rey'e taraflarina gitmesi ve éldiriimesi ve Hz. Omer'in
hilafeti (1150a/55555) bagliklar altinda konunun ele alinmasi hedeflenmistir. Bu
calismayla Muslumanlarin iran't fetihlerine dair SGhndme'de yer alan anlatim or-
taya konulmus olacaktrr.

EN/ In the Shahnameh, the Persian epic written by the poet Ferdowsi (d. 1020)
born at Tus, which was originally written in Persian, has had a well-deserved
reputation in Islamic culture for centuries, attracting interest and enjoyment
from various segments of society, from the general public to the elite circles.
Consequently, it has been translated into many languages and has been the
subject of numerous studies. One of these translations is the Turkish version by
Serifi, commissioned by Mamluk Sultan Qansuh al-Ghawri (1501-1516). This man-
uscript, which begins with the story of Yezdgerd, the last ruler of the Sasanian
Empire (1138b/55006), and concludes with the Muslim conquest of Iran during
the caliphate of Umar, was organized as a didactic narrative based on the re-
quest of Sultan Qansuh al-Ghawri. Within this framework, the narrative covers
the capture of Iran, the powerful Iranian commander Rustam's letter to Sa'd ibn
Abi Waqqgas, Yezdgerd's journey to the region of Rey and his subsequent death,
and the beginning of Umar's caliphate (1150a,/55555). This study aims to present
the narrative in the Shahnadmeh regarding the Muslim conquest of Iran.

32 Dog. Dr,, istanbul Medeniyet Universitesi, nevzat.saglam@medeniyet.edutr.
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Javad SATTARI® / Mohsen ASKARj*

TR/ Guzellik ve ¢irkinlik ikilemi uzun zamandir felsefi ve sanatsal séylemlerin ko-
nusu olmustur. Guzellik genellikle ilgi odadi olsa da, onun karsiti olan girkinlik,
sanat arastirmalarinda yeterince kesfedilmemis bir icgoru derinligi sunar. Gele-
neksel anlayista girkinlik ya ihmal edilmis ya da kesinlikle guzellige karsit olarak
gorulmustar. Karl Rosenkranz, 1853 yilinda, ¢irkinlige dair ¢igir agan bir estetik
teori ortaya koymustur. Yaygin dustincenin aksine, girkinligi guzelligin bir antite-
zi olarak konumlandirmamistir. Bunun yerine, onu sanatsal yaratimin dokusunun
ayrilmaz bir pargasi, temel bir tamamlayicisi olarak savunmustur. Lessing, Hume,
Umberto Eco ve Hutchison gibi filozoflar, hem giizellik hem de ¢irkinlik algisi 6z-
nel olsa da, bu kavramlarin sanat analizinde olgulebilir kriterler olarak hizmet
edebilecedini kabul etmislerdir. Bu makale Rosenkranz>in entelekttel temellerini
arastirarak, bigim, tarihsel-geleneksel dogruluk, algaklik ve distncenin doga-
sinda var olan ¢irkinlik algisindan olmak Uzere dért bélimden olusan kapsamli
teorisine 1sik tutmaktadir. Bu gergeveden hareketle, Zahhakein hikéyesi boyunca
analitik bir yolculuga cikiyoruz ve her bir teorik unsurun anlatidaki tezahurlerini
tespit ediyoruz. Dolayisiyla, Zahhaksin hikéyesi, anlatidaki her bir teorik unsu-
ru tespit edip yorumladigimiz bir vaka ¢alismasi islevi gérmektedir. Birincil kay-
naklarimiz Firdevsinin SGhndmesi ve Rosenkranz'in estetik yazilaridir. Ana bulgu,
Rosenkranz'in teorisi ile Firdevsi’'nin anlatisini yan yana koyarak sairin toplumsal
cirkinlikten nefret ettigini ortaya koymakta yatmaktadir. Ozellikle, “disincenin
Girkinligi" baskin bir tema olarak ortaya ¢ikmaktadir. Bu analitik mercek, Firdev-
si'nin siirsel nbanslarina yeni bir bakis agisi sunuyor.

EN/ The dichotomy of beauty and ugliness has long been the subject of philo-
sophical and artistic discourse. While beauty often takes the limelight, its coun-
terpart, ugliness, offers a depth of insight that remains underexplored in art
research. The traditional understanding has been to regard ugliness as either
neglected or viewed strictly in opposition to beauty. Karl Rosenkranz, in 1853,
introduced a groundbreaking aesthetic theory of ugliness. Contrary to prevail-
ing thought, he did not position ugliness as an antithesis to beauty. Instead, he

33 Dr., Arak University, sattari.jlé@yahoo.com.
34 Ogr. Gér,, Fatih Sultan Mehmet Vakif University, maskari@fsm.edutr.
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championed it as an essential complement, integral to the very fabric of artistic
creation. Philosophers, including the likes of Lessing, Hume, Umberto Eco, and
Hutchison, have acknowledged that while the perception of both beauty and
ugliness is subjective, these concepts can serve as measurable criteria in art
analysis. This paper delves into Rosenkranz's intellectual underpinnings, shed-
ding light on his comprehensive four-part theory, which comprises form, his-
torical-traditional correctness, baseness, and the ugliness inherent in thought.
Anchoring this framework, we embark on an analytical journey through the story
of Zahhak, identifying manifestations of each theoretical element within its nar-
rative. Hence, the story of Zahhak serves as a case study, as we identify and
interpret each theoretical element within its narrative. Our primary sources are
Ferdowsi's Shahndmeh and Rosenkranz's aesthetic writings. The main finding
lies in juxtaposing Rosenkranz's theory with Ferdowsi's narrative, revealing the
poet's aversion to societal ugliness. Notably, the “ugliness of thought” emerges
as a dominant theme. This analytical lens offers a fresh perspective on Ferdow-
si's poetic nuances.
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Saeed SHAFiYOUN®S

TR/ Cesitli milletler arasinda, bugiine kadar, tim bu cesitli ve sayisiz destanlar
arasinda, yalnizca birkag gergek dogal milli destan sayilabilir; bunlarin en géze
carpanlarindan biri, Firdevsi'nin SGhné&mesi'dir. Bununla birlikte ayni dénemden
itibaren “"Acem Kur'an'l” olarak anilmakta olup bu unvani destekleyecek cesitli
nedenler siralanabilir. Yazara gére bunlardan en énemlilerinden biri, iran kaltara
agisindan bu kadar ¢ok mit ve daginik tarihin arasinda bu dinyada dogru ya-
samak igin kullanilan gizli ve agiga ¢ikan ilke ve rittellerdir. Baska bir deyisle, hem
anonim hem de Unli anlatic ve blyik Firdevsi, iran'in tarihi hafizasini guclen-
dirmeye calisirken bu hikayeleri kaydetmeye ¢alismiglardir. Bu ¢calismada, yazar
oncelikle ulastigr on prensipten bahsedip daha sonra konuyu aydinlatmak igin
onemli olan aile prensibini ele alacak. Béylece dodasi mitten tarihe uzanan ve
birbirinden farkl olan tim bu farkli hikayeler arasinda izleyicinin rahatlikla segim
yapmasi saglanacak.

EN/ Among the various nations, to this day, among all these various and count-
less epics, only a few truly natural national epics can be counted, one of the
most outstanding of which is Firdavsi's Shahnameh. From the same period on-
wards, it has been referred to as the "Persian Qur'‘an” and several reasons can
be given to support this title. According to the author, one of the most import-
ant of these reasons is the hidden and revealed principles and rituals for living
correctly in this world amidst so many myths and scattered histories in Iranian
culture. In other words, both the anonymous and the famous narrator and the
great Firdavsi tried to record these stories in an attempt to strengthen Iran's
historical memory. In this study, the author will first mention the ten principles
he has arrived at and then deal with the family principle, which is important for
illuminating the subject. In this way, the audience will be able to easily choose
between all these different stories, the nature of which is different from each
other, ranging from myth to history.

35 Dog. Dr., isfahan Universitesi, saeid.shafieioun@gmail.com.
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Tuba SUBASI ADIBELLI3

TR/ Tekstil, boyut, renklendirme, kompozisyon bakimindan degerlendirilen, do-
kumaya elverisli her malzeme ile uygulanabilen sanatsal bir ifade araci, bir an-
latim dilidir. Tekstil sanati kullanildigr alaninin ytzeysel calismalarini zenginles-
tirerek destekler. Hediyelesme/hilat ve ticaret metasi olarak en sik kullanilan
aracin tekstil oldugu sdylenebilir. U¢ boyutlu dinyanin iki boyuta indirgendigi,
déneminde hig bir yazmanin ihtiva etmeyecedi kadar tasvire sahip olmasiyla ay-
nicalikli bir konumda olan Sah Tahmasb S&hndmesi (The Shahnameh of Shah
Tahmasb), Safevi Déneminin en énemli iki hamisinin himayesinde hazirlanmigtir
ve XVI. ylzyilin en dnemli sanatgilarinin imzasini tasir. Safevi resim okulunu iki ge-
lenede baglayan eser, Iran'in dogu bolgesinden Herat etkisi ve Kuzeybati iran'da
Akkoyunlu Tarkmenlerinin etkisi ile olusan Tebriz ekolunin en dnemli temsilcisidir.
Eser, arastirmamizin ana kaynagini olusturmaktadir. Arastirmamizda, bu kiymetli
eserin gunumdize ulasan ve tipki basiminda yer alan 192 adet minyaturd, gadir
tasvirine yer veren sayfalarindaki tekstil sanati baglaminda incelenmistir. Hikum-
darlik alameti olarak kullanilan Hanké&r Cadirlar’nin tekstil tasarim prensipleri ve
tezyini yonlerinin degerlendiriimesi amaglanmaktadir. Sdhnéme-i Sah Tahmasb
minyattr kompozisyonlarinda kullanilan gadir tasvirlerinin, kompozisyonun ana
ekseninde oldugu, kullanilan renk ve motiflerinin dénemin tekstil unsurlariile bad-
lantil oldug@unu sdylemek mimkindur. Bu baglamda incelemeye alinan eserden
yola gikarak, dénemin ¢adir kompozisyonlari gruplandirilip, desen-renk-motif ve
kompozisyon 6zellikleri drnekler ile ifade edilmeye ¢alisilacaktir.

EN/ Textile is an artistic means and language of expression, which is evaluated
in terms of size, coloring, and composition; it can be applied with any material
suitable for weaving. Textile art enriches and supports the superficial works of
the field in which it is used. It can be said that textile is the most frequently used
as a gift and trade commodity. The Shahnameh of Shah Tahmasb, in which the
three-dimensional world is reduced to two dimensions and which is in a privi-
leged position as it has more depictions than any other manuscript of its period,
was prepared under the patronage of the two most important sultans of the
Safavid Period and bears the signatures of the most important artists of the

36 Ogretmen, Milli Egitim Bakanligi, tubasubelli@hotmail.com.
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XVIth century. Linking the Safavid school of painting to two traditions, this work
is the most important representative of the Talbriz school, which was formed by
the influence of Herat in eastern Iran and the influence of the Akkoyunlu Turkmen
in northwestern Iran. This work constitutes the main source of our research. In
our research, 192 illustrated pages depicting tents of this precious work, which
have survived to the present day and are included in the facsimile edition, have
been analyzed in the context of textile art. It aims to evaluate the textile design
principles and ornamental aspects of the Hinkar (Sultan) Tents used as a sign
of sovereignty. It is possible to say that the tent depictions used in the miniature
compositions of Shahnadmeh of Shah Tahmasb are the main axis of the compo-
sition, and the colors and motifs used are related to the textile elements of the
period. In this context, based on the work examined, the tent compositions of
the period will be grouped and the pattern-color-motif and composition fea-
tures will be expressed with examples.
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Shadimohammed SUFIZADEHY

TR/ Insan varliginin sirlarini, evrenin déngusiini, zamanin degdisimini ve doganin
bilinmeyen olaylarini anlamaya yénelik cabalar, mitolojiyi ortaya gikardi. Mito-
loji, sadece insanin hayal glcinin bir Grint olmakla kalmayip insanlarin tarih
boyunca yasadidi olaylari anlatan benzersiz bir dusiinsel serlvenin yaraticisidir.
Antik zamanlardan ginimize kadar varli@ini surdiren efsaneler, tanrilar, melek-
ler, kahramanlar, nesneler ve doda olaylariyla ilgili zengin ve degderli bir kilttrel
mirasi temsil eder. Bu mitler, ahlaki mesaijlar, vatanseverlik konulari, yagsamin de-
Jerleri ve birgcok baska konuyu, insanlarin ihtiyaglarina ve toplumun ruh haline
uygun bir sekilde anlatir. Mitlerin inceleme alani, Zerdustlik ve iran mitolojisindeki
insanin sembollerini ve iranli sair Firdevsi'nin S&hnédme eserindeki yeniden anla-
timlar da igeren mitolojik hikayeleri igerir. Kahramanlar, Hint ve iran mitolojileri ile
Sasani dénemi mitolojilerinde tanrilar ve doda olaylarini ydnlendiren veya kont-
rol eden figurler olarak rol almiglar, bu da onlari insanlarin yasamina anlam ve
dazen katmistir. Mitler, zaman iginde yeni formlar ve igerikler kazanmis ve efsane,
masal ve destanlarla entegre olmustur. Firdevsi'nin SGhndme eserinde Hum-i
Abid karakteri, iran mitolojisinin sembollerini ve temalarini nasil kullandigina dair
bir drnek verilmistir. Firdevsi, eserindeki bu karakterin yasam mekanini, sembolik
olarak, toplumun geleneksel yasam alanindan ytksek bir seviyede tasvir ede-
rek betimler. Metnin sdylem ydnune dikkat edersek Firdevsi'nin Afrasiab’in konu
yapisinda mitolojik hikayeyi nasil ve hangi amagla kullandidini agikga goririz.
Mitolojik karakterler, her Gi¢ asamada - bitki, tanr ve kahraman asamalarinda
- farkli formlarda ortaya gikar. Bu sembolik déntstm, icerik ve felsefi agidan da
farkllasir. Bu sembolik katmanlar, miti gegmis nesillerin deneyim ve bilgisi ola-
rak gorerek anlam kazanir. Baska bir deyisle, efsane, sembolik bir alt metni icerir
ve bu alt metin, tanrlarin veya doda olaylarinin insanlarin yasaminda nasil bir
rol oynadigini anlamamiza yardimer olur. Mitlerin anlamini kesfetmek igin, geg-
mis nesillerin deneyimlerini ve bilgilerini yorumlama gabalarini gérmemiz gerekir.
Baskalasim teorisine gore Firdevsi'nin destansi hik&yelerinin baska bir sembolik
anlami daha vardir. Bir bitki tannsinin (Siyavus) intikami, kuraklidin sembolt olan
(Afrasiab) bir bitki tannsi (Hum) tarafindan alinir ve destan dinyasindaki ilging
dontsumlerden biri gerceklesir.

37 Dr., Kituphane Mudury, Tacikistan Ulusal Bilimler Akademisi Merkez Kuttphanesi,
sufizadeh@gmail.com.
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EN/ Efforts to understand the secrets of human existence, the cycle of the uni-
verse, the change of time and the unknown phenomena of nature have created
the mythology. Mythology is not only a product of human imagination, but also
the creator of a unique intellectual adventure that describes the events that
people have experienced throughout history. The myths that have survived from
ancient times to the present day represent a rich and valuable cultural heritage
about gods, angels, heroes, objects and natural phenomena. These myths con-
vey moral messages, patriotic themes, the values of life and many other topics
in a way that suits the needs of people and the mood of society. The field of
study of myths includes mythological stories, including the symbols of man in
Zoroastrian and Iranian mythology and the retellings in the Shahnameh by the
Iranian poet Firdevsi. In Indian and Iranian mythologies, as well as in the my-
thologies of the Sassanid period, heroes played the role of figures who guided
or controlled gods and natural phenomena, which gave meaning and order to
people's lives. Over time, myths acquired new forms and content and became
integrated with legends, tales and epics. The character of Hum-i Abid in Fir-
devsi's Shahndmeh' is an example of how he uses the symbols and themes of
Iranian mythology. Firdevsi symbolically describes the habitat of this character
in his work by depicting it at a higher level than the traditional habitat of the
society. If we pay attention to the rhetorical aspect of the text, we can clearly
see how and why Firdevsi uses the mythological story in the plot structure of
Afrasiab. Mythological characters appear in different forms in all three stages
- the plant, god and hero stages. This symbolic transformation also differs in
terms of content and philosophy. These symbolic layers gain meaning by seeing
these myths as the experience and knowledge of past generations. In other
words, myths contain a symbolic subtext, and this subtext helps us understand
how gods or natural phenomena play a role in people's lives. To discover the
meaning of myths, we need to see how past generations have tried to interpret
their experiences and knowledge. According to Transfiguration theory, Firdevsi's
epic stories have another symbolic meaning. A plant god (Siyavush) is avenged
by a plant god (Hum), a symbol of drought (Afrasiab), and one of the interesting
transformations in the epic world takes place.
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Asl SURGIT?®

TR/ Fars edebiyatinin kilometre taglarindan biri olan Firdevsi'nin otuz yili askin bir
stirede tamamladig Séhnédme gerek iran edebiyatinda gerekse iran kiiltirinde
oldukca buyuk bir Bneme sahiptir. S@hndme, iran’in sosyall, siyasal, edebi ve kil-
turel hayatina iliskin son derece kiymetli bilgiler icermektedir. Bin yil &nce Mus-
[tman Dodu cografyasinda kaleme alinmis olan bu eserde kadinlarin toplumsal
konum agisindan énemli bir yere sahip olmasi dikkat gekmektedir. SGhnédme'de
kadin, toplumda ikincil bir konumda bulunmamaktadir. Pasif, itaatkar, zayif ve
eksik bir portre cizmemektedir. Bilakis ailede ve toplumda deder goren, fikirleri
dikkate alinan, guglt bir insandir. Olaylarin gelisiminde aktif bir rol oynamak-
tadir. Bazi kadinlar eslerini segme dzgurltigine sahiptir. Siyasi meselelerde s6z
sahibidir. Baska bir sdyleyisle, erkek kahramanlarin akillarini baslarindan alacak
kadar ¢ekici, ay yuzlt, uzun ve parlak sagh olarak betimlenen bu kadinlar yalniz-
ca guzellikleriyle dedil parlak zekalari ve icraatlaryla da 6n plana ¢ikmaktadir.
Sahndme'de ele alinan kadinlar genellikle soyludur. Bunlarin blydk bir bolumi
hakumdar kizidir. Prensesler, hiktimdar olan erkeklerle izdivag yapmaktadir. Do-
layistyla bunlarin gocuklar da htikimdar namzedidir. SGhnédme'de bazi kadinla-
rin Ulkelerini bizzat kendileri yonettigi gorilmektedir. Sozgelimi Kaydafe, Endalis
kraligesidir. Hakkaniyetle baddasmayan bir karar vermekten imtina eden bu
kadin durtst ve merhametli mizaciyla halkin génlinde taht kurmustur. S&hné-
me'de bahsi gegen hikimdar kadinlardan biri olan Paranduht, htkimdar kizidir.
Haneddninda erkek cocuk olmadidi igin tahta gegmek mecburiyetinde kalmis-
tir. PGrédnduht, gok merhametli bir yodnetici olarak okurun karsisina gikmaktadir.
Keskin zekdalarini Glkenin bekasi i¢in kullanan bazi kadinlar gesitli formuller tret-
mek suretiyle Ulkeler arasindaki savaslara son vermeyi basarmaktadir. Cerhzad,
iran'in ik kadin hukimdar olma vasfini tasimistir. Makam ve mevki meraklisi bir
mizaca sahip olan Cerhzdd, saltanat ugruna kundaktaki bebegdini birakmis ve
Ulkeyi yonetmeyi evladina tercih etmistir. Otuz iki yil stren saltanatin ardindan
devlet islerinden gekilmis ve tahti ogluna birakmistir. Hint kraligesi olan Melike-i
Hindi, esinin vefati sonrasinda odullarinin yaslarinin kiigtk olmasi sebebiyle tlkeyi
bizzat yonetmistir. Adaletli ve iyi hosgorall bir ydneticidir. Bu calismada S&hné-
me'de yer alan lider kadin tiplerinin tespit ve tahlilinin yapilmasi amaglanmak-
tadrr.

38 Dr,, istanbul Universitesi, surgitasli@gmail.com.
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EN/ One of the milestones of Persian literature, the Shadhnameh, which Firdevsi
completed in more than thirty years, has great importance in both Iranian liter-
ature and Iranian culture. Shahndmeh contains extremely valuable information
about Iran’s social, political, literary, and cultural life. In the Shdhndmeh, which
was written in the Muslim East a thousand years ago, it is noteworthy that wom-
en have important social positions. Women are not in secondary positions in
society. It does not paint a passive, submissive, weak, and incomplete portrait.
On the contrary, they are strong people who are valued in the family and so-
ciety, and whose ideas are taken into account. They play an active role in the
development of events. Some women have the freedom to choose their part-
ner. They have a say in political matters. In other words, these women, who are
depicted as attractive, moon-faced, long, and shiny-haired will blow the minds
of male protagonists, and stand out not only for their beauty but also for their
brilliant minds and actions. The women discussed in the Shdhnameh are gen-
erally noble. Most of them are daughters of the monarch. Princesses who marry
men who are rulers. Therefore, their children are also rulers. In the Shdhnameh, it
is seen that some women themselves ruled their country. For example, Kaydafe
is the queen of Andalusia. This woman, who refrained from making a decision
that was incompatible with justice, has established a throne in the hearts of the
people with her honest and compassionate temperament. Pardnduht, one of
the rulers women mentioned in Shdhnadmeh is the daughter of the sultan. She
had to take the throne because there were no sons in her dynasty. Pardnduht
appears before the reader as a very merciful ruler. Some women use their sharp
intelligence for the survival of the country, some manage to end wars between
countries by producing various formulas. Cherhzad was the first female ruler of
Iran. Cherhzad, who has a temperament that is fond of office and position, left
her baby in swaddling clothes for the sake of the sultanate and preferred ruling
the country to his son. After thirty-two years of reign, she resigned from state
affairs and left the throne to her son. Melike-i Hindi, the Indian queen, ruled the
country herself after the death of her husband because her son was underage.
She was a just and tolerant ruler. This study aims to determine and analyze the
leading female types in the Shadhnameh.
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Gllsen TEZCAN KAYA%

TR/ Firdevsi SGhnamesi, iran'in mitolojik tarihini, milli kahramanlarinin hikayele-
rini ve agirlikl olarak Sasant Irani’'ni anlatan tarih, efsane, hikaye ve gergegdin
ic ice gectigi manzum bir destandir. Eserde bir yandan Pisdadiler, Keyaniler ve
Sasanilerin serlvenlerle dolu dénemleri anlatilirken diger taraftan insani ve ulu-
sal degerler, hedefler ve idealler u§runda kahramanlarin mtcadeleleri yer alrr.
Sahname'ye sadece iran hukimdarlarinin efsanevi tarihinin anlatildig bir eser
olarak bakmamak gerekir. Firdevsi, iran'in Turanlilar, Romalilar, Bizanslilar ve
Araplar gibi gcevresindeki milletlerle olan iliskilerini de canli sahneler halinde isler.
Bu arada Iran'in gelenek, gérenekleri, ulusal degerleri de kahramanlar Gzerin-
den aktarilir. Bu bildirinin konusunu, S&dhndme'de Tahmuras'in oglu ve dérdinci
Pisdad krali olarak gegen Cemsid'in islém resmindeki tasvirleri olusturmaktadir.
"Cem" ikiz, "sid" parlak isik, aydinlik, “Cemsid" ise parlaklik anlamina gelmektedir.
Sahnadme'de 700 yil boyunca insanlar, cinler, devler, kuslar ve periler dinyasinin
tamami Uzerinde egemen olmus, onun htkimdarligr déneminde dunyaya hu-
zur ve bolluk gelmistir. Hikimdarhigr Zahhdk tarafindan yenilgiye ugratilarak son
bulmustur. Cemsid, tek tanr inancina sahip, tip ile ilgilenen, tugla insaati, ma-
dencilik ve silah imalatindan dokuma, sarap yapimi ve yelkencilie kadar pek
cok icattan sorumlu bir hiikimdar olarak betimlenmistir. Halki ordu mensuplari,
bilginler ile katipler, ¢iftgiler ve zanaatkarlar olarak doért sinifa ayiran, insanhdi
buyuk bir medeniyete yiikselten ve onun agiligini yaptidi Nevruz (Yeni Yil) festi-
valini ilk kutlayandir. Hikimdar olarak gesitli icatlarda imzasi bulunan ve emrin-
deki cinlerle ik defa madenleri ortaya gikarip gesitli alanlarda kullanan Cemsid,
kendisi igin cinler tarafindan havada tasinan micevherlerle susli Evreng-i Cem,
Taht-1 Cem, Taht-1 Cemsid adlanyla bilinen bir taht yaptirmistir. islam resminde
¢ogu zaman Hz. Stleyman'in cinler tarafindan tasinan tahtiyla kanstinlmaktadir.
islam cografyasinda hazirlanan resimli Séhndme nushalarinda resim programi
acisindan bakildiginda en ¢ok tercih edilen kahramanlardan biridir. “Cemsid

nou non

meclisleri”, “Cemsid el sanatlarini 6gretiyor”, “Cemsid’in tahtta cinler tarafindan
tasinmasi”, “Zahhdk tarafindan yenilgiye ugratiimasi”, “Cemsid’in infazi” resim-
lendirilen konular arasindadir. 14. ylzyil érneklerinden itibaren bu konularla ilgili
tasvirler saptanarak hem metin-resim iliskisi hem de sanatgi Usluplari irdelene-

cektir.

39 Dr. Ogr. Uyesi, Sakarya Universitesi, gtezcan@sakarya.edutr.
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EN/ Firdevsi's Shahnameh is a poetic epic in which history, legends, stories, and
reality are intertwined, telling the mythological history of Iran, mainly Sassanid
Iran, and the stories of its national heroes. While the work describes the ad-
venturous periods of the Pishdadids, Keyanites, and Sassanids, it also tells the
struggles of the heroes for humanity and national values, goals, and ideals.
Shahnémeh should not be viewed as a work that merely tells the legendary
history of Iranian rulers. Firdevsi also depicts Iran’s relations with the surrounding
nations such as the Turanians, Romans, Byzantines, and Arabs in vivid scenes.
Meanwhile, Iran’s traditions, customs, and national values are also conveyed
through heroes. The subject of this paper is the depictions in Islamic paintings of
Jamshid, who is mentioned in the Shdhndmeh as the son of Tahmuras and the
fourth king of Pishdad. “Jam” means twin, “shid” means bright light and bright-
ness, and “Jamshid” means brightness. In the Shahnameh, he ruled the entire
world of humans, demons, giants, birds, and fairies for 700 years, and peace
and abundance came to the world during his reign. His reign ended with his de-
feat by Zahhak. Jamshid was depicted as a ruler who believed in monotheism,
was interested in medicine, and was responsible for many inventions, from brick
construction, mining, and weapons manufacturing to weaving, winemaking,
and sailing. He was the first to celebrate the Nawruz (New Year) festival, which
he inaugurated, dividing the people into four classes: army members, scholars
and clerks, farmers, and craftsmen, elevating humanity to a great civilization.
Jamshid, who made various inventions as a ruler and was the first to uncover
minerals and use them in various fields with the jinns under his command, had
a throne built for himself, known as Evreng-i Jam, Taht-1 Jam, Taht-1 Jamshid,
decorated with jewels carried in the air by the jinns. In Islamic miniature, it is of-
ten confused with Solomon’s throne carried by demons. In terms of the painting
program, he is one of the most preferred heroes in the illustrated Shahnameh
copies prepared in Islamic geography. “Jamshid’s assemblies”, “Jamshid teach-
es handicrafts”, “Jamshid being carried on the throne by jinn", “his defeat by
Zahhak”, and “"Jamshid's execution” are among the illustrated subjects. Depic-
tions on these subjects will be identified, starting from the 14th-century exam-
ples, and both the text-image relationship and the artist’s styles will be exam-
ined.
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Shafique N. ViRANi“ / Maryam AFSHAR*

TR/ Kahramanlar ve ejderhalar arasindaki savas mitolojik edebiyatin her yerine
yayilmistir. Hem anitsal Krallar Destani (S&hndme) hem de onun ilham verdigi
az c¢aligiimis ama etkileyici Dodu Destani (Hdverndme) bu tir dramatik karsi-
lasmalarin nabzini tutar. Firdevsi'nin SGhndmesi'nde kahraman Ristem'i kaleme
almasindan Uc¢ asirdan fazla bir stire sonra bu eseri yazan ibn Hiasam Hasfi (6.
875/1471), Tanr’nin aslani olan cesur ‘Al hakkinda bir destan kaleme almistir. Mis-
[Gman irfani, yigit ‘Ali"yi kusursuz ylce gonulltlugu, sévalyece davraniglar ve ce-
sareti nedeniyle kutlamistir. Hz. Muhammed'in arkadasi, kuzeni ve kizi Fatima'nin
esi olarak ‘Ali, Musliman toplumunda byt bir yer edinmistir. Ozellikle de onu ilk
imamlari olarak géren $i't Maslumanlar igin gok degderlidir. Haverndme'nin telif
edildigi dokuzuncu hicri asrin siyasi, sosyal ve kulturel atmosferini inceledigimiz-
de, insanlarin kendilerini saran felaketlerden ve korkung olaylardan kutsal ola-
na siginma ihtiyaci oldugu farkedilir. lon Hisam'in basyaprti Maslimanlarin dinf
inanglarinda huzur bulmalarina yardimer olmustur. Kendisine ilham veren S&h-
ndme'nin aksine, Haverndme daha dini bir yapiya sahiptir, ancak sayisiz ydnden
selefini yansitir. Siir vezninin segimi, uygun kelime segimi ve savas sahnelerini tas-
vir eden bazi siir ve hik&yelerin uyarlanmasi S&hndme'nin etkisini agikga gdster-
mektedir. Her iki yazarin kahramanlar da tarihi ve hayali karakterlerle yuzlesir.
Her ikisinde de siir; savas sahneleri, kahramanlarin ve anti-kahramanlarin he-
yecan verici konugsmalari, gerilim, keskinlik ve doruk anlariyla noktalanir. S&hné-
me'de oldugu gibi Haverndme'nin temalar da dunyanin istikrarsizhi@ini, dliman
kacinlmazliini ve iyinin kétlye karsi nihai zaferini gagnistinr. Kahramanlari, selefi
gibi, adalet igin savasir ve zulimden kaginirlar. iki eserdeki en carpici paralellik-
lerden biri de kahramanlarin ejderhalarla karsilagsmalaridir. RUstem bu korkung
yaratigi birkag kez éldurdr. Benzer sekilde, ion Husam'in kahramani ‘All, efsanevi
olmakla birlikte insan ruhunun birgok fiziksel ve ruhsal dismanini da sembolize
eden bir disman olan ejderhaya karsi defalarca zafer kazanir. Bu makale, iki
kahraman Rustem ve ‘Ali arasinda paralellikler kurarak sairlerin onlar nasil tasvir
ettiklerini agiklamakta ve insantstl giglerini, cesaretlerini ve savas becerilerini
vurgulamaktadir. insanlar arasinda, insanlarla hayvanlar arasinda, kahraman
ve rakibi hakkinda diyaloglar, kahramanin kendi kendisiyle diyalogu ve kahra-
manlarin Tanr ile diyalogu 6nemli karsilastirma noktalaridir. Daha da énemlisi,
her iki kahraman da ejderhalar ve diger dismanlar dldurmelerine yardimei olan

40 Assoc. Prof. Dr., University of Toronto, shafique.virani@utoronto.ca.

41 Lecturer, University of Applied Science and Technology Tehran,
maryam.afshar@utoronto.ca.
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siradan insanlarin &tesinde ilahi bir glice sahiptir. Ristem Zal'in odludur. Zal, zor
durumlarda Rastem'in yardimina gelen Simurg tarafindan buyattlmustar. Benzer
sekilde ‘Ali de Hz. Peygamber tarafindan yetistiriimistir. Cebrail Hz. Peygamber'i
ziyaret ederek ona rehberlik eder. Havernédme'de ‘Ali ne zaman zorluklarla ve
stphelerle karsilassa, Hz. Peygamber ona riyasinda gelir ve 6gut verir. ‘Ali ile
Rustem, Hz. Peygamber ile Zal ve Cebrail ile Simurg arasindaki paralellikleri he-
men gorebiliriz. Nihayetinde bu makale, ejderha dldtirme merceginden S&hné-
me ve Haverndme'deki "kahraman” kavramini inceleyecek ve karsilastiracaktir.

EN/ The battle between heroes and dragons pervades mythological literature.
Both the monumental Epic of Kings (Shahnameh) and the understudied but im-
pressive Epic of the East (Khawarnamah) inspired pulse with such dramatic en-
counters. Writing over three centuries after Firdawsi composed his Shahndmeh
with the intrepid Rustam as its champion, llon Husam Khasfi (d. 875/1471) penned
an epic about the courageous ‘All, God's lion. Muslim lore celebrated the valiant
‘Al for his unimpeachable magnanimity, chivalrous conduct, and bravery. As
Prophet Muhammad's boon companion, cousin, and husband of the Prophet's
daughter Fatimah, ‘Ali loomed large in Muslim consciousness. He was partic-
ularly dear to Shi't Muslims, who consider him their first Imam. Examining the
political, social, and cultural atmosphere of the ninth Muslim century when the
Khawarndmah was composed, we can discern people’'s need to seek refuge
in the sacred from the calamities and terrible events that engulfed them. lbon
Husam's masterpiece helped them find peace in their religious beliefs. Unlike the
Shahnameh that inspired it, the Khawarnadmah is more religious in tone, yet mir-
rors its predecessor in countless ways. The selection of poetic meter, apt word
choice, and adaptation of certain poems and stories depicting battle scenes
demonstrate the influence of the Shdhnameh. The protagonists of both authors
confront historical and imaginary characters. In both, artful poetry is punctuat-
ed with vivid battle scenes, stirring speeches of heroes and anti-heroes, sus-
pense, crisis, and climax moments. As in the Shdhnameh, the Khawarnamah's
themes evoke the world's instability, death's inevitability, and the ultimate vic-
tory of good over evil. Its heroes, like those of its predecessor, fight for justice
and shun cruelty. Among the most spectacular parallels in the two works is the
heroes' encounters with dragons. Rustam slays the monstrous beast on several
occasions. Similarly, Ilbn Husam's hero ‘Al repeatedly triumphs over the dragon,
a foe that, while mythical, also symbolizes the many physical and spiritual en-
emies of the human spirit. This paper draws parallels between the two heroes,
Rustam and ‘All, explaining how the poets depicted them, highlighting their su-
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perhuman strength, courage, and combat skills. Dialogue among people, be-
tween humans and animals, by others about the hero and his rival, internally as
the hero dialogues with himself, and the heroes’ dialogue with God are points
of significant comparison. Importantly, both heroes have divine power beyond
that of ordinary human beings that helps them slay dragons and other foes.
Rustam is the son of Zal. Z&l was raised by Simurgh, who comes to Rustam's aid
when the situation is dire. Similarly, Ali was raised by the Prophet. The angel Ga-
briel visits the Prophet, guiding him. In the Khawarndmah, whenever ‘All faces
difficulties and doubts, the Prophet comes to him in a dream and counsels him.
We can immediately see parallels between ‘All and Rustam, the Prophet and
Z4al, and Gabriel and Simurgh. Ultimately, through the lens of dragon-slaying,
this paper will explore and compare the concept of "hero” in the Shdhnameh
and the Khawarnémah.
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